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PREFACE 


DESIRE to expr^s my grateful thanks to all those 
who have so kindly placed at my disposal information 
relating to the life of the Rev. Matthew William 
Peters. Among others, I must especially mention 
Mr. E. R. Turlon, of Upsall Castle, and Mr. Samuel Peters, 
who have supplied me with much hitherto unknown material 
regarding the painter. I am also indebted to Mr. J. Thorpe 
and to Mr. Dixon for very many details regarding Peters’s masonic 
career, especially to the latter’s interesting work, “History of 
Freemasonry in Lincolnshire.” 

For particulars of Peters’s life in France I have drawn chiefly 
from Mons. See’s interesting article published In the “ Gazette des 
Beaux Arts” for November, 191 1, and I have also been much 
aided in compiling the list of pictures by Mr. Algernon Graves’s 
works on the Royal Academy. I must also express my thanks 
to Mr. W. P. Courtnay for his notes relative to the literature 
of the eighteenth century, and to Mr. C. R. Grundy for his 
great interest and advice in compiling this monograph. 

I feel I owe a deep debt of gratitude to all those owners 
of pictures and engravings wdio have so kindly allowed me to 
reproduce so many interesting and beautiful examples of Peters’s 
art, and I trust that this sketch of the artist’s life may lead to 
a better appreciation of the great merits of this half-forgotten 
eighteenth-century master, whose work I feel convinced is, in 
many instances, now attributed to Reynolds and Gainsborough. 
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CHAPTER I 


present generation clnefly remerabers Matthew William Peters as the onl> 
clcgjman of the Church of England who "iclneicd the distmction of 
becoming a Royal Academician, it would be more correct, however to apeak 
of him as the only Academician who ever became a clcrg> man, for he was 
elected into the ranks of the forty several years before he took holy orders 
Peters, indeed, would have gained a far higher reputation as an artist if he had never 
assumed the cloth, for it has caused him to be regarded as an amateur, w hcrcis he w as a 
professional painter of great ability, highly trained for the time in which he lived, 
and not inferior to any of hts contemporaries with the cvccption of a few of the 
highest rank. Peters’s work has of late years hardly received the consideration it 
deserves, and yet few artists of the Early English school merit more attention than 
this clever end resourceful artist. Perhaps this ill-deserved neglect may be traced to 
several causes. Peters has been judged more by his historical, religious, and allegorical 
pictures than by his fine scries of portraits and charming genre’ pictures, which have 
m rniny eases remained ‘perdu” to the world hidden m remote country houses, and, 
in fact, to this generation he is chiefly known llirough the medium of the many fine 
mcuetints, coloured and stipple engravings of his works, thin by the ongirals 

Another cause which has perhaps contributed to the neglect of Peters’s work miy 
be the fact that he was somewhat overshadowed by the overwhelming genius of his 
three great contemporaries, Reynolds, Gainsborough, and Romney, and also to the ill 
natured and ill deserved attacks of the satmsts, Peter Pmdar (Dr Wolcot) and Anthony 
Pasqmn (John Williams) the former comparing Peters to "Luke the Simt," a *man 
of Gospel, art, and pamt” But Peters m his own day achieved a great reputation, 
and his erratic career and wayward genius is typical of the penod m whicli the Englisli 
painting fust definitely established its right to a place wiUi the other great European 
^ools. Hogarth was the only English artist of first rank who possessed an estab- 
lished reputation m 1742 (ilic date of Peters’s birth) and he bad not yet completed the 
senes of " The Marriage ^ la Mode”, Richard Wilson was engaged in painting second- 
ixjrlraits, Reynolds was still a pupil of Hudson, and Gamsbo’ough similarly 
^gvged With either Gravclot or HayTnao Peters survived these artists and lived to 
s« LawTcncc and Hoppner m the height of their reputation, Wilkie elected 1 meTber 
of the Roy>al Academy, and Turner and Constable produce some of Uicir finest p ctures 
Before attempting to place before the public this sketch of Pc'ers’s life I mus* 
Ihetr indulgenco—tlic artist has now been dead nearly a hundred years, and 
« has been a work of the greatest difncnUy to collect mucli personal information about 
‘ pictures, notwithstanding the great kindreds of those of his de«eendint 5 

''■•t wjjotn 1 have been iblc to get in touch, but, with my somewhat madetjuate material 
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I have endeavoured to present a study of this artist, whose genius, if unequal, was 
undoubted, and whose character, if not free from the grave faults of the age in w-hich 
he lived, was generous, gifted, and warm hearted. 

Matthew William Peters was born at Freshwater, tn the Isle of Wight, in 1742 
An Englishman by birth, he was descended ott both sides from families which had for 
some time been settled in Ireland Matthew Peters, his father — a great grandson of 
a captain m the Royal Navy, killed m the Dutch war during the reign of Charles If — 
was bom at Belfast in 1711, and married Elirabeth, eldest daughter of George Younge, 
of Dublin Matthew Peters was a man of some distinction, he was educated as a 
civil ettgmtei, in which profession he attained considerable eminence, he also wrote 
several excellent treatises upon agriculture, and is said to have laid out the gardens 
and grounds at Stowe He is described as * of the Isle of Wight, Gent but shortly 
after the birth of William he removed to Ireland, and lived at Dublin, where he held 
a post m the Customs, and is said to have been connected with the Irish Government 
in improving the navigation of the loughs and rivers Three children appear to have 
been the issue of his marriage — two daughters, Margaret and Hannah, and the boy 
Matthew William The latter, however, never used his first name, being always styled 
William throughout his career He was placed at school under the care of the famous 
Dr Sheridan, the friend of Dean Swift He was quick and intelligent, and his educa< 
tion was directed chiefly with a view to his taking orders m the Church, but, showing 
marked artistic aptitude, he was sent to the School of Design, of which Robert West was 
then master West, who must not be confounded with his better known son, Francis 
Robert West, who succeeded him in the head mastership of the Royal Dublin Society's 
School, was an artist of some talent He had studied under Van Loo m Pans, where he 
gamed the first medal m the Academy His portrait of Lawrence Richardson, painted 
in 1748, was engraved by Richard Purcell before the latter quitted Dublin for London 
After remaining at the school some time, Peters was sent to London to become a pupil 
of Thomas Hudson This artist, until his reputation was overshadowed by that of 
his former scholar. Sir Joshua Reynolds, long reigned at the head of his profession 
as the most fashionable portrait painter of his day Despite Northcote’s ill natured 
saying that, " after having painted the head, Hudson's genius failed him, and he was 
obliged to employ Van Achen to put it on the shoulders, and to finish the drapery 
of both which he was himself incapable” Hudson was an artist of no mean ability 
Some of his male portraits reveal both character and spirited execution, while hi: 
technique was thoroughly sound That he was a capable master may be inferred fron 
the number of distinguished artists who emanated from his studio Reynolds 
Mortimer, Wright of Derby, Cosway, and Peters were among them, and though ir 
after years it was asserted that Reynolds leamt nothing from his master, it must b< 
remembered that the former's apprenticeship was terminated by Hudson himsell 
against Reynolds's wishes Reynolds probably learnt far more from him than hi 
acknowledged His ante Italian portraits of which the one of himself shading hr 
face with his hand, m the National Portrait Gallery, and one of Commodore Keppel 
shown some tune back m Shepherds Gallery, are noteworthy examples, give proof ol 
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sound technical training, and will hold^their own in sincerity, directness, and force 
.with any pictures that he subsequently painted Wright of Derby thought so much 
of Hudson’s tuition that, after Wishing the full term of his apprenticeship, he went 
back to his old master’s studio for further lessons 

There is unfortunately, no direct evidence to show the date when young Peters 
went to Hudson, or how’ long he remained under him. Reynolds had been bound 
for four years, instead of the usual term of seven, his father paymg £120 with him. 
That was in 1740, when Hudson was at the height of his reputation He remained 
without a serious rival until the return of Reynolds from Italy in 1752 Walpole 
tells us that the older painter, finding that the genius of his quondam pupil was 
putting an end to his reign, retired from the contest to a small villa he had built at 
Twickenham soon after he had finished his large “ family piece of Charles, Duke 
of Marlborough” This was painted in 1756, and his retirement then would make it 
appear that Peters cither joined him in the earlier part of the year or antenor to it 
Thai it might have been the actual year would seem to be confirmed by the lad being 
then fourteen which would allow him to complete the usual seven years’ apprenticeship 
before he came of age. One cannot, however, make any definite statement on the 
matter Hudson, if he virtually retired from the profession 10 1756, did not give up 
his studio in King Street, Covent Garden, or altogether cease to practise, for we find 
him contributing to the exhibitions of the Society of Artists from this address both 
m 1761 and 1766 It is highly probable that ^fcchard Cosway, who was only two 
years the senior of Peters, was a fellow pupil with him at Hudson’s 

The only event recorded m the artistic career of Peters before he paid his first 
visit to Italy IS that he obtained a premium from the Society of Arts m 1759 

During the latter half of the eighteenth century, Italy was the goal of nearly 
every art student who aspired to distinction m his profession. The associations of a 
great tradition still hung about its schools, and its galleries contained the large majority 
of what were then considered the world’s masterpieces, for the works of the northern 
schools had scatcely been recognised as belonging to the highest plane of art Ramsay, 
Wilson, Reynolds, and Romney, among a number of less distinguished English artists, 
had all studied in Italy, and even Hudson, who does not appear to have believed in 
the fashion, had so far conformed with it as to pay ^ visit to Rome m 1752 — a yisit 
of such short duration, however, that he can scarcely have had time to do more than 
walk through the galleries. Peters, imlike his master, seems to have entertained no 
doubt as to the advantage of study in Italy, for he went early, and paid long and 
frequent visits. The date of his fast arrival there is not recorded, but that he had 
visited Florence by 1763 is shown by the fact that, according to the Freemason^ 
Magastne, he was elected a member of the Imiwnal Academy in that year As Peters 
was then only twenty-one, be must have displayed considerable talent for so young 
an artist The records of the painter’s life for this period are practically non-existent, 
but It IS known that while residing at Florence he copied several pictures, among them 
being the portrait group by Rubens of 'The Artist, his brother Philip Rubens, and 
the philosophers Lipsius and Grotius” at the Pitti Palace. 
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Peters probably returned to England at the bcEmn.ng of .766 It js said that 
he first attempted to set tip in Dublin as a portiait painter His mother belonged to. 
a nell knotin family in the city, and probably Ins father still occupied his post under 
the Irish Goseinment there, so he may base hoped that their inltuence would premure 
him patrons In this he appears to hate been disappointed There is no record of 
what he pamted there or how long he stayed m the r.ty-then hardly inferior to any 
British provincial town, except Bath, as a centre of society— hut through the kindnKS 
of Mr W G Strichland, of the Dublin National Gallery. I hare been giien the 
following' \erse, uneartlied from the Freeman's fcurnal, June 7th, 1766, whicli, if it 

tliiovusUUle \ighl on the artist’s peTfotmances,conclusi\ely fi\cslhe date of his visit 

“ Ye British fair, impose your kind rommand. 

And live from Peters’s as from Titian’s hand. 

Let Ancaster, let Pembroke, ages hence, 

Attract the soul and charm the ravish'd sense ” 

The Ancaster referred to m the verse is evidently Mary, Duchess of Ancaster, 
whom Peters painted more than once, while the "Pembroke" probably stands for 
Elizabeth, wife of Henry, tenth Earl of Pembroke 

Peters’s name appears in the list of members of the Society of Artists issued in 
1765 This, indeed, was hardly a proof of distinguished merit, for though the Society 
included practically all the distinguished Eitghsh artists of the period— among 
others, Gainsborough, Ramsay, Reynolds, Romney, and Wilson — it also comprised 
among its two hundred and eleven members a number of men whose work is now 
wholly forgotten. In the Catalogue of the Society for lydd, the first year in which 
Peters was represented, his address is given as Tavistock Row, Covent Garden His 
subjects afford evidence of his recent Italian visit, for among them we find A 
Florentine Lady in a Tuscan dress" and "A Lady in a Pisan dress, the remaining 
contribution being a portrait of ' A Young Gentleman three quarters whose identity 
has not been discovered During the next few years Peters « ppears to have practised 
almost wholly in portraiture, his twelve examples during the years 1766-8 all belongmg 
to this phase of art Quite half the number were in pastel The solitary contribution 
for 1767 was, however, an oil painting, catalogued as "Portrait of a Lady, whole 
leng'th," which, Mr Algernon Graves tells us, Horace Walpole sets down m his catalogue 
for that year as (klaryj Duchess of Ancaster The painting of this picture shows that 
Peters was beginning to number some of the leaders of society among his sitters, for the 
Duchess was emphatically one of the great ladies of her time She had already sat to 
Hudson and Reynolds, and, though no longer young, still possessed a considerable 
portion of those charms which had secured for her one of the greatest matches in the 
kingdom Horace Walpole tries to deny this when, in l763,heComplamsthattheFrench 
piefetred her before either the Duchess of Hamilton— HDne of the beautiful Gunnings^ 
or the Duchess of Richmond- " The DucheSs of Ancaster,” he writes, “ who is not 
young was at best but a pretty figure is now repaired by very evident art, and is a 
heap of mtnaudemi and affectations, which have not even the stamp of a woman of 
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Peter&’s dalliance with the Incorporated Society of Artists in all probability 
prevented him from becoming one of the foundation members of the Academy The^ 
rules of the last named body were mgemously framed to secure for it a monopoly 
of contemporary art Artists who belonged to any other London society were debarred 
from membership, and it was further enacted that “\%hoc\ex exhibits with any other 
society at the time that his works are exhibited m the exlubition of the Royal Academy, 
shall neither be admitted as a candidate for an associate nor his performances be 
received the following year” The la*‘t clause appears to have been suspended m 
favour of Peters, for m 1770 he was permitted to axhibit ‘‘A Girl making Lace” — 
his only contribution-— and in the following year he sent A Portrait of a Gentleman, ’ 
described by Walpole as an ” Imitation of Reynolds" In the meanwhile he had 
entirely severed his connection with both the Incorporated and the Free Societies of 
Artists, and was thus eligible for election as Associate of tJie Royal Academy, an 
honour which was promptly granted him. The limitation of the artist’s exhibits to a 
single unuQpoitaot example during each of the two years leads to the inference that he 
was assured of his election as soon as he chose to qualify himself for iL 

Almost immediately after becoming A.RA, Peters appears to have gone abroad. 
He was not represented at the Aca'demy of 1772 In the catalogues of 1773 and 1774 
his address is given as Venice, and in a copy of that of where his address is 
recorded as Great Newport Street, Walpole makes tlie note, " Just returned from Roma” 
Peters had contributed nothing to the exhibition of \'3Tl, but to that of 1776 he sent 
four pictures, including the “ Portrait of Mr (EdwaxdJ Wortley Montague {ste) in his 
dress as an Arabian prmce ” — engraved by J R. Smith the same year— and a picture 
of "A Lady in an undress, in crayons.” This last named work, and "A Woman in 
Bed,” which was hung m the Academy of the following year, probably belonged to 
those subjects of a somewhat risqui and indecorous nature which Peters was in the 
habit of pamtmg for some of his wealthy patrons The artist’s taste for sudi work 
was no doubt fo«tered by his long residence abroad Like Etty, who in u later genera- 
tion was to shock the susceptibilities of the Mrs Grundys of his day by his too realistic 
presentments of the nud^ Peters was inspired to paint m a similar miner wholly by 
his artistic feeling. His work never oversteps the borders of propriety, but it is 
incongruous as emanating from a man who subsequently took holy orders Contem- 
porary literature has a certain amount to say on the subject. Doran, in his Saznis and 
'c>inners, lematKs ‘‘’in'nis clerical capacity'iftr.T'eteis painted an mfant soul borne by 
angels to heaven, but in his purely artistic capacity he painted Venuses, and gamed 
thereby the name of the English Ttitan His recumbent Lydia was covered with a 
gauze, which the 'wits' called episcopal lawn" 

There seems to be good evidence that Peters m after years regretted the choice 
of such subjects, and we find John Taylor writing, “1 have often heard Peters deeply 
lament that he e\er devoted his talents to such subjects, not only because they were 
degrading to his character, but, as far as I could judge, from sincere moral regret ” 
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S N 1773 and 1774 the address of Peters is given m the current catalogues 
of the Royal Academy as Venice, He exhibited nothing in 1775, 
and apparently was not back m England until the summer of the 
following year, when his residence is set down as Great Newport Street, 
and Horace Walpole, m a note m his catalogue, writes after Peters’s 
name, "Just returned from Rome.” While m Italy he appears to have stayed some 
time at Parma, where he copied Correggio’s famous altar-piece, " The Madonna with 
St Jerome and the Magdalen,” his version of it being now in the church of Saffron 
Walden, Essex. This magnificent example of Correggio seems to have been an 
attraction to nearly all the English artists resident in Italy at the time. Romney, who 
had been Uiere since the summer of 1773 when he travelled from England in company 
with the gifted though ill starred Ozias Humphry, went to Parma m 1775 Through 
the solicitations of his friend, he was furnished with letters of introduction from 
Peters. The latter throughout hts life ivas devoid of the small jealousies which so 
often beset artists, and he seems to have exerted himself to make Romney’s residence 
at Parma pleasant, for m a letter dated January, 1775, we find Humphry writing to 
Romney from Rome — 

‘ Dear Romney, 

“lam flattering myself that this morning you got safe to Florence after an agree- 
able journey 

" I made it my business to see Mr Peters, la order to get him to furnish you with 
a letter or two for Parma, which he complied with most cheerfully, and I ha\e accord- 
ingly forwarded them to you, they are wrote (s/c) m English, and, of course, are 
addressed to people who speak a little of our own language, whidi will afford >ou 
no small consolation, I bchere.” 

In the following letter, Peters gives some good advice as to lodgings, etc , to 
Romney He ivrites — 

" Dear Sir, 

' I ha\e guen to Mr Humphry two letters for Parma, which he intends inclosing 
to you, and I hope you will find by their means two agreeable friends and acquamtance. 
I ^ould be very happy on any occasion of domg you what little acceptable services 
may chance to be in my power, should ever such happen I beg you will with the 
utmost freedom command me. When you go to Bologna, if >ou mean to stay there 
aboie two days, I would recommend you to a primte house, where I and other English 
artists ha\e lodged formerly, you cat with the family, and may probably meet some 
7 
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Pct«5 also pawted Wortlq Montagu probabI> about Jim^ as he 
C^tiirc at the Ro>-al Academy in 1776. it i^as entitled Mr 
s dress as an Arabian Pnneu.” I have imUi some difficulty discovered the what 
Its of this pictirre, it ts bow, in the possession of Lord Bute, and '\as mos pro a y 
bf Lady Mary \l,ortIey Montagu IQ her only daughter, Mary, the wife ot jo , 
i Ear! of Bute, to uhom many of her most interesting letters were '\n en 
ebly a sketch for a larger picture, as it differs m some respects from t e mezz 
It IS undoubtedly by Peters, and is a fine piet^ of 

It B not unlikely that Peters retuened to England with the Mr any ® 

1C letter, for both artists got bod. m the summer of 1776 in tune or t e . 

5 Parry, whwc ChnstiaQ name w-as Wtlliani, ^vas a pupil of Keyno s, P ^ 
d his ejection to ARA, x bch took place in iJ/Ot to his fora^ coon 
P«s,fa, of fe Hojal Aoadoo,) Ho o.ay too iVla^ro® 

n some notes given me hj a descendant of Peters, it appears ontimicd the 

Ked stucIjTEg under the great portrait painter about this time, an .. fnr 

rttcc for seme years. He could not have been a pupil m the or m mmuooed 
tooJc a studio of his own «i Great Newport Street, and ha name is be 

anj of Reynaldos biographets- Yet that Peters must have 0 which hs 
cks of the President is endent both from his colour and no* J 
uns more aearly the standard of the master than any of his bought by 

Besides tbe portrait of Edward Wortley Moaugo, \q ji ■ Portrait of 
«1 Coortenaj, Petes cshibitcd at the Royal Academy of 177 ^ ^ an 

Ceutlefflan" and tvo subjects m crajons— “A Young ^nartially uadraped 

dtess" The latter maj haic been a version of " Belinda, ? r-igQWiBg f*®'’* 

drait of Miss Bampfjlde. engraved by Robert Dunkarton m m 

|d nfiich, jne^ag from the number of similar sobjocU success. 

^ac CJgraicd about this Lime, must have attamed cobs gpjsienor, »«“ 
ost audac eui of these jisqu: themes was “ Ljdia," painted fo bep 

igrsved by W TJidan^oti in 1776 It was popularly ^ society 

'tiled, if so, the suscepUbililies of the wghteeolb^eflt^ 

more delicate than those of ^^the crayon 

Ti> ^ ^ may possibly be 

^ '^«aaa ta Bed," which Peters exhibited at the Academy 5,^3 

lloiL 1 ongmal picture ^ jjef eyes m 

teat Melbourne. The companion rocaotmt, It er the 

j, ^ fiy J R. Smith, and is oue of his most beatiUfU in . the 

<;;S. nhich points to the ongmal having ^ Mr- 

year it W Roberts has identified the Udy , ,, 

actress. . influd^^ 

Peters liad cndently gathcrtd an ‘If 

aaai-s of Lords Courtenay, Gtosvenor, jj puke ci ^ 

*“»W '«= to. ot 
^ Graaby, who remained, until hi* 
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He probably bought two of tlie works — ” St John” and ” A Country Girl ” — exhibited 
by Peters at the Academy of 1777, lor both pictures are recorded by Eller as having^ 

destroyed m the disastrous fire at Belvoir Castle in 1816 The “St John” was 
the first religious work contributed by the painter to the exhibition, and probably 
marked the change in his views which led him to adopt the Church as a profcssioa 
The charms of Mary Dickinson, the sister of Williani Dickinson, are immortalised — 
not, indeed, in the picture of “The Country Girl,” but in the delightful plate ivhidi 
the brother made from it, and wbicli shows dial the original roust have been one of 
Peters’s finest efforts. 

The acquaintanceship of artist and engraver was not restricted to professional 
intercourse, both men were Masons — Peters having been initiated in the Somerset 
House Lodge No 2 m 1769 — and the large number of plates which Dickinson engraved 
after him about this period would point to the relations of liic two men being of a 
fairly intimate character 

The fourth picture, which Peters contributed to the Academy of 1777, catalogued as 
" Portrait of a Gentleman in zaasquerade dress,” was of Colonel George Pochin, a 
younger brother of William Pochio, of Barkley, and an officer m the Leicestershire 
Mihtia, he served m the American War, and subsequently entered Parliawcnk The 
present whereabouts of the picture, which was engraved by John Dean, is unknown. 

The year 1778 may be said to have marked the zenith of the pamterU artistic 
career, the letters RA appeared after his name for the first time in the Academy 
catalogue, for he bad been elected a full member since the last exhibition. His 
diploma picture of two “ Children,” which is well known from the reproductions, marks 
the best period of his art, and though this was not in the exJiibition, he sent five portraits, 
only one of which, that of “ Sir John Fielding, as Chairman of the Quarter Sessions of 
the City of Westminster,” is titled la the catalogue. Sir John, the half-brother of 
Henry Fielding, the novelist, and successor of the latter as magistrate, was blind, a fact 
which rendered him a rather diffigglt subject for portraiture. Peters, however, produced 
one of his best works, a strong, manly likeness, which Horace Walpole described as 
an excellent portrait” From the same source one obtains the identification of the 
anonymous portrait, Na 234, which the owner of Strawberry Hill noted in his catalogue 
as being that of Colonel Rainsford On the identity of the other three portraits shown 
this year— a Young Nobleman," one of a gentleman, and one of '* a lady, m crayons ” — 
no light can be thrown. 


To the exhi^tion of 1779 peters contributed nothing He was engaged that year 
m studying at Oxford for the Church, an event of hrs career which can be more 
eonvenieutly deait with in a separate chapter In that of the following year he 
whKlr Walpole descr.bes as being of " Lord Coartenay 
In a- View of Liverpool" In i/Sl he was unrepresented 

of sSe f “h'’?" “ “‘“'''E"' “ «>■= W.lham Peters. ILA, 

cairvine the f f “"•'■’’"'■on was the well-known "An Angel 

for bis collects at B^arghlt"’ 

e y fhe work antmpated m its popularity the religious 
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pictures of Noel Paton, Gustave Dor 4 , and Herbert Schmalz. Like them, it was 
engraved , and, to quote a writer m the Freeniasoni Magastne, “ the prints from this 
beautiful and interesting work were soon dispersed throughout Europe, and no print, 
we believe, from any picture o£ whatever master had so rapid and universal a sale.’ 
Its success may be described as a disguised misfortune for the artist, as it led him 
to attempt themes which were beyond his powers, and so diverted his genius from its 
true bent At this time Peters, who had apparently, finished his course at Oxford, 
came mto closer connection with Charles, fourth Duke of Rutland, a lover of the arts, 
who, through the few remaining years of his life, was to remam the artists friend and 
patron He subsequently presented Peters with several livings, and frequently 
employed him to paint portraits of himself and members of his family—^ high compli- 
ment, when it IS remembered that he was a friend of Sir Joshua Reynolds His first 
commission was to send Peters to Pans to copy Le Bruns masterpiece, “Madam de 
la Valliire," hanging in the Carmelite Church This copy was burnt m the fire at 
Belvoir Castle. 


Peters remained in Pans for a lengthy period, a fact which accounts for his being 
unrepresented at the Royal Academy in 1783 and 1784 His visit exercised a powerful 
and beneficial infiuence 00 hia act, ins style being much improved by his close assocu- 
hon with Louis Leopold BoiUy and Antoine Vestier Mons R See, in his interesting 
article in the Gazette de» Beaux Arts for November, 1911, has thrown much light on 
this period of Peters’s life, and on his friendship with the two French artists Vestier 
was an old friend of the Englishman, whom he had met when travelling in Great 
Britain, a country he visited as well as Holland Both men were about the same age, 
and appear to have been congenial companions, for Vestier mentioned in his letters, 
which are still in the possession of the Dumont family — Madame Dumont bemg a 
grandchild of the artist — what a delightful companion he found Peters, and the rapid 
progress that the latter made after winning the prize of the Society of Arts m 1759. 
Vestier's work is not well known to the English public, but visitors to the Louvre will 


lemcmbet his delightful portrait of bis wife and child playmg with a dog 

Mons Sde writes thus of the friendship between the artists Nul doute que les 
deux amis eprouvSrent se retrouver a Pans un plaisir trfes vif Ce fut avec Vestier que 
Peters connut le grand homme de loi Monsieur DOutremont, dont le salon etait le 
rendezvous de beaucoup dc jeunes artistes de valeur et ou, pour la premiere fois, ils 
recontrerent Boilly, prdsent6 fi 1 avocat pat son protecteur le comte d Ablamg, pro 
fesseur i I Ecole de Medecme Tous trois se hirent vite d une anuti^ qui dura de 
longs mois C^tait un gai trio Ils frequentaient assidument les tavemes, tout 
m poursuuant leurs Etudes a travers Ics nombreux ateliers de la capitale Vestier 
etait naturellement comme le chef da la bande N6 en 1740 il avait deux ans de 
plus que Peters and exposait deji avec succis au Salon de la Correspondance, tandis 
que BoiUy dtait encore presque \m adolescent, de vingt ans plus veune qu’eux " Mons 
bee tfa^ goes on to Uace the great influence that Vestier and the French school had 

'=■ tout dteote I'mfluence 

profondc dc l&ole fran^aise, de Icpnt ftansais Prenons, par exemple le fameux 
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portrait d’une de ses jolies amies intitul6 par Ic graveur J R Smith, scion Ic gofit 
de l^poque ‘L’ Amour sc joue dans ses ycux' (Portrait de Mrs Jordan) Le femme , 
a les ^paules nues, elle porte un de ces fichus de Unon alTectionnes par Vestier, la pose 
est inspir^e de Nattier et le colons de Vanloo ” 

With Boilly — ‘ the delightful Boilly,” as Miss Ktngsley calls him — Peters con- 
tracted a warm friendship The young artist, who was then residing at Anas, 
persuaded his friend Dinaux to invite Peters there Mens S^e states that Boilly and 
Peters subsequently had a coolness oier a love affair. Mile. &Iane Delignc, who after- 
wards married Boilly, being the cause of the disagreement between the two friends. 
Despite this rupture of their intimacy, the influence of Boilly's art on that of Peters 
was considerable. The Frenchman was an accomplished painter, as can be seen by 
the three delightful examples of him — quite among his finest works — m the Wallace 
collection, or his well-'knovm “Arnvfee D’une Diligence '* in the Louvre. 

Peters’s style to the end of his life retained traces of French inspiration and 
influence. We see this especially in some of hts studies of female portraiture, as, for 
instance, the charming ‘ Mrs Gibson,” m which the free and elusiNe treatment and light 
and subtle combination of tones of mauve and pink recall distinctly the work of the 
later eighteenth<entury French school, while the 'Lady m a white dress," sold at_^ 
Christie's in 1910, is suggestive of Fragonard, whose pictures Peters had probably seen 
and studied in Pans 

I must close this chapter with a curious anecdote from the Fretmasens’ Magazine 
for 1794 relative to Peterss sojourn in France It is as follows “A circumstance 
happened while Mr Peters was at Pans on this occasion which deserves to be mentioned, 
as It shows what a surprising change has since taken place in that country The Duke of 
Manchester was at this period Ambassador from England to the Court of France, and 
an acquaintance commen'-ed between his Grace and Mr Peters, which only ended with 
the life of the former "While the Duke was in Pans he asked permission of the Queen 
of Fiance for Mr Peters to paint a portrait of the Dauphin. Trifling as this request 
seemed to be, it occasioned a Council to be held, in whicli it i\as debated whether the 
health of the Dauphin might be affected by the smell of e\cn the small quantity of 
paint which would necessarily lie upon the pallet while the picture was proceeding 
This important point was decided in the affirmative, notice of which was sent in a 
■ajrjijJiiorertcaty xsrb'iromMxahame bcT-diignac'co Ine’LnSKc rfi 'ifranineSier m'-hie iTanre 
of the Queen. What a dreadful proof of the vicissitudes of life and the instability 
of fortune has been seen in the fate of that Queen and her family within the space 
of twelve years 1 ” 

A further result of the friendship of Peters with the Duke of Manchester was 
shown in the portrait of the latter whidi the artist contributed to the Royal Academy 
of 1785 It was a full-length portrait representing the Duke as Grand Master of 
the Masons in full robes and holding a compass It was engraved by Leney Both 
this and the portrait of “ Lord Petre” — also as Grand Master — which hung in the 
same exhibition, were painted by Peters for presentation to the Freemasons’ Hall, 
where they were ultimately destroyed m the fire of 1883 His third picture at the 
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\cademy was his channing ‘Fortune Teller" which was engra\ed by J R. Smith 
[n this picture Peters essajed a theme which had been previously treated by Reynolds, ^ 
ind in this instance at least sho\ved hun^f the superior of that artist The latter’s 
.ersion of the subject — by no means one of his best works — was forced and theatrical, 
.shile that of Peters was charmmgly natural A contemporary criticism of the three 
aictures hy Peters, taken from the Ariuts* Magaztieol J7S5, states ' The Re\ William 
Peters, R.A, still possesses his forme" merits, the ripeness of tins master’s colounng 
:s heightened (which it does not require) by the coldness of most of the pictures in the 
room. We are glad to see the spirit of Jus works, but should still more admire them 
tiad his portraits less pomposity ” 

These were the last pictures Peters sent to tlie Academy, though he did not wholly 
tease to exhibit, for m 1807 he was rqiresented on the walls of the Bntish Institution 
by a smaller \ersion of "The Fortune Teller," 2 ft 6 in. by 3 ft 10 m, the measuie- 
ment mcludmg the dimensions of the frame. By that time, however, he had long 
gi^tn up his standing as a professional artist, for be resigned his membership of the 
Rojal Academy m 1788 



CHAPTER IIL 


B HE motives which led Petots to reltoquish his artistic ambitions at the 
zenith of hts career to become a clergyman appear to have been prudential 
rather than religious Yet one must suppose that he had always possessed 
a strong inclination for the Church, otherwise they scarcely appear to be 
adequate The tone he selected for his retirement must have synchronised 
with the receipt of many profitable commissions That Peters evidently intended to 
take his new duties seriously is shown by the fact that after 1778 he practically ceased 
eodiibitmg, showing only six pictures at the Atademy between that date and his 
resignation of the Academy memberahip in 1790 It is hardly to be supposed that 
an artist of bis talents could relinquish the active pursuit of his profession and lay 
aside his hardly won honours without being inspired by some loftier motive than that 
of mere pecuniary gam Contemporary literature has something to say on this strange 
change of career A writer of a notice on Peters in the Freemasons' Magastne for 1795 
remarks " On his second return to this country be (Peters) was soon admitted m the Royal 
Academy as a Royal Academician, By this time it would seem that Mr Peters had 
satisfied his enthusiasm for painting, for even the academical honour, the highest 
that an artist of Britain or any other country can attain, had not charm's enough to 
induce him. to continue in that respectable fraternity, and he evidently felt a sense of 
the more important station to which his parents first intended to devote him” 

John Taylor, one of Peters’s fnends, and later on, as we shall see, his marriage 
witness, has much to say on this cunous diange. After stating that Peters, when he 
became a clergyman, resigned his situation as a Rojal Academician, conceiving that 
it would be unsuitable to his clerical function, and that on his resignation Reynolds 
and the Council appointed him chaplain of that institution as a mark of respect and 
consideration, Taylor goes on to relate " Mr Peters told me that besides the propriety 
of resigning his academical honour, he was induced to relinquish his profession of 
m by tb* A xfcra\A.y Vravrrig -requ«.*Ad h/t 

would recommend her to a good landscape painter, as she wanted a couple of pictures 
of that description, be replied that, considering Richard Wilson as the best painter 
of landscapes, he recommended him The lady then desired that he would accompany 
her to the painter’s house. He accordingly went with her, and found the artist at 
home The lady desired to see some specimens of his skill, and Wilson had luckily 
/ not sent home two pictures which he had just finished, and brought them to her Peters 
said he was afraid that Wilson's bold style and rough colouring would not be suitable 
^to female taste, and that the lady would not be duly impressed with the grandeur 
of his conceptions, that he theiefoie placed them at some distance, in order to make 
them appear to more advantage The lady, however, happenei' 

'4 
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jifford, m fact, ousted Peterb from his post and procured it for himself “Pasquin 
ianiDS both parties with stnct impartiality, not to say scurrility, while Dr John 
CVolcot, better known to posterity as Peter Pmdar, paints Gifford m the blacker 
•olours." • 

What followed can best be told m the words of Taylor, who is a mine of mfor- 
nation on this somewhat sordid affair “Gifford had become acquainted with Hr 
doppner, the pamter, and had introduced him at Grosvenor House. This circum- 
,tance, no doubt, must have displeased Peters, who knew that Hoppner was of a very 
jatincal turn, and spared nobody What hastened the extinction of the friendship 
Detweea Peters and Gifford I know not, ercept that Gifford and Hoppner, as Peters 
said, had undermined him in the estimation of Lord Grosvenor, and forced him to 
•elmquish his connection with his Lordship At length there was an open rupture 
between the former fnends 

“Gifford was accused by Peters of having, in a public newspaper, ridiculed his 
Pictures in the Royal Academy exhibition, assisted by the professional suggestions of 
Floppner I remember to have read a cntique of this descnption on a picture of 
Adam and Eve in Paradise, which was remarlmbly humorous and severe. Mr Combe, 
aHo was a friend to both parties, at length mterfered to prevent further hostilities, 
but fading, he signified that unless Lord Grosvenor put a stop to this persecution of 
bis old fnend Peters, he would wnte an heroic epistle to Lord Grosvenor from his 
repudiated lady As Mr Combe was known to possess a powerful pen, and was a 
tealous friend to Peters, this intimation was conveyed to his Lordship, who then inter- 
posed, and requested that all this literary warfare should end, and from that time they 
were content to abuse each other in pnvate. 

“By this time I had become very well acquainted with Gifford, and frequently 
beard the complamts of both parties It was cunous to find that their accusations 
agamst each other were exaclly the same. They each charged the other with mean 
and disgraceful subserviency to the vices of Lord Grosvenor It is certam that Peters, 
before he took holy orders, and probably while he was not m a very prosperous state, 
pamted some subjects for the noble lord which were far from being of a decorous 
nature.” (This statement probably refers to the picture of "Lydia,” already men 
tioned ) " But who is to blame, the rich man who suggested such subjects, or the poor 
one who stood in need of his patronage? On the other hand, Peters charged 

Gifford with a pliant subservuency to those vices of his patron which had dictated 
the subjects in question. I have often, though with caution, sounded both as 

to the possibility of effecting a reconciliation but found it a hopeless matter, and 
therefore nev er acknowledged to either that I had seen the other, and avoided a subject 
which was mournful and disgusting” 


SVipton f Ltfi 



CHAPTER IV 


B T the period that Peters todc holy orders, the Church of England was in a 
state of profound spiritual torpor John Wesley, who had been excluded 
from its pulpits forty years earlier, had just taken the decisive step of 
legally constituting the Wesleyan organization a separat'* and independent 
church, and by so doing had closed the last avenue of its reunion with 
the Church of England When it is remembered how strongly he had been attached 
to the latter body, and how reluctant to weaken his connection with it, the fact is of 
great significance More significant still is the apathy of the Church m permitting 
many thousands of zealous and God fearing Christians to form an independent com 
munton without making an effort to retain or attract them within its fold The Church, 
indeed, for the time being had sunk to the level of a respectable profession, whose 
ministers hardly followed a higher standard of morality than that current at the Bar 
Its richest benefices were generally awarded from considerations of friendship or 
politics, while the cure of souls was more or less practised by deputy, itjcumbents often 
holding several livings and employing ill paid curates to do their parochial work. 
Judged by the standard of his day, Peters possessed all the necessary qualifications 
for A clerical life In that age of laxity hts personal morality appears to have been 
ummpugned, hia religious beliefs were sincere, he was well educated and talented, 
and, so far as can be judged, fully qualified to preach a good sermon or write a religious 
treatise, while, though doubtlessly he had been influenced by monetary considerations 
in adopting the Church, his disposition appears to have been far from mercenary, 
and there can be no doubt but that, in his new vocation, he endeavoured to do his duty 
according to his lights. Unfortunately, the gap between clericalism and art was far 
wider than that existing at the present lime The'Church while discarding much of 
the devoutness and spiritual earnestness of the old puntamsm, still retained its narrow 
ness and more especially its distaste for ornate ntual and the beautification of the 
interiors of religious edifices A few years before Bishop Terrick had declined, on 
purely Protestant grounds the offer of Sit Joshua Reynolds and other members of the 
Royal Academy to adorn St. Paul’s Cathedral with religious pictures To the bulk of 
the ministry of the Church of England religious nrt of all descriptions savoured of 
Popery and profane art as frivolity, and thus Peters m becoming a clergyman, had 
placed a formidable barrier against the exercise of his own special talents 

In the Dunonary of Vattonal Biography, 1783 is given as the date of Peters’s 
ordination, but Mr Claude Jenkins, the librarian at Lambeth Palace, who very kindly 
looked up the matter in the archives under his care, found it recorded in them that 
Peters was ordained deacon by the Bishop of Lincoln (Dr Thomas Thutlow) on 
June loth, 1781, and ordained priest by the same prelate on May 6th, 1782 
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As far as wc know, he seems to hive wished, after his ordination, to turn his 
artistic talents to good account, and he now b^an to produce those religious pictures 
which, judging from the number of engravings which exist of them, must have enjo>cd 
an enormous contemporary popularity The first of these was "An Angel canning 
the Spirit of a Child to Paradise “ U was painted in 1782 — after his ordination — for 
Lord Exeter, and is still at Burghicy, a fine replica of the picture whidi the artist 
subsequently painted being now in (he possession of Lord Newlands. The angel is 
a portrait of Mary Isabella wife of Charles, fourth Duke of Rutland, and the child 
represents Charlotte, daughter of Sir Thomas Dundas subsequently Lord Dundas. 

Peter Pmdar (Dr Wolcot) wrote the following verses concerning it, m which the 
satirist did not do the work much less than justice — 

“Dear Peters 1 viho, like Luke the Saint, 

A man of Gospel, art, and paint. 

Thy pencil flames not with poetic fury , 

If Heai/n‘s fair angels are like thine, 

Our bucks, I think, O grave Divine, 

May meet in Pother world the njmphs of Drury 

“The infant soul I do not much admire 
It boasteth somewhat more of flesh than fire, . 

The picture, Peters, cannot much idem >c. 

Pm glad, though, that the Ultle red fac’d smner, 

Poor soul ! hatli made a hearty dinner 
Before it ventur’d on so long a journey” 

Despite adverse criticism, the picture was a great popular success Peters produced 
a corapinion work, "The Spirit of a Child amving in the Presence of the Almightj,’ 
and, as a centre-piece, ' The Resurrection of a Pious Family at the Last Day” The 
latter work, after man) vicissitudes, was won m a rafilc bj Cardinal Jlanning’s father 
It Ihe cost of a sovereign, and by him presented to Totteridge Church Hants where 
it still IS. 

TVicso ■pit*rcti» Titft only cnViatitcd -repcft'Aion as an -wjth \ht •ptfc'iit, 

but probablj paved his way to ecclesiastical preferment It will be remembered that, 
in 1783, Charles Duke of Rutland, had commissioned Peters to copy Le Bnin’s master- 
piece of " \fadam dc la ValUirc ' The Duchess, as already mentioned, had sat to the 
artist for the angel in the picture of "The Spint of a Child." The Duke now returned 
these attentions of the artist bj presenting him in 17S4 to the living of Scalford, in 
Leicestershire, one of his list benefactions to the painter, for his short but brilliant 
career was cut short bj his death m 1787 flis widow, ^^ar} Isabella, who so often 
furnished a theme for Peters’s pictures, appeared as mucli interested in furthering 
the artist’s cicncal career as her late husbind, for in 17SS she presented him to the 
Rectorv of Knipton, a richer benefice tiian that of Scilford, its estimated jearly 
value being about one hundred and thirty pounds The two places arc within 
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a few miles of each other, and qmle near to Belvoir Castle, the home of the 
Manners family Peters’s clerical preferment did not escape the attention of the wi^s 
of the time, whose barbs ^\crc accentuated by the artist's connection with the Prince 
of Wales, then the target of most of the lampoons of the day, for whom he had 
painted the ceilings of Carlton House. It was then unkindly prophesied that Peters 
would fail at the sky, because it was so long since he had looked towards heaven. 
Now It was stated m the Press that the reverend gentleman was collecting all the 
"luxurious wanderings” of his pencil, and destroying Uiem as fast as they came into 
his possession. "Such virtuous conduct, ’ adds a writer in one of the papers, “is highly 
meritorious, and furnishes an admirable example to many dissipated spngs of divinity 
at the present day " ^Vhcther for setting such an example, or because of merits less 
patent to the world in general, is rot known, but the Duke of Rutland nominated 
the reverend painter of Venuscs to a living, and the Bishop of Lincoln conferred a 
prebendal stall on the artist who had executed so audacious a “Lydia tn Bed” that 
it had to be covered with a transparent material that is generally appropriated to the 
sleeves of episcopal dignitaries. 

The prebend alluded to was that of St Mary Crackpool m Lincoln Cathedral, 
which he subsequently exchanged for the more valuable one of Langford This, 
however, is anticipating matters In extenuation of Peters’s lax views concerning 
pluralities, it may be urged that they were the rule rather than the exception among 
the clergymen of the day Crabbe, the poet, was a notorious offender m this respect, 
and It IS practically certain that he and Peters came frequently into contact The 
former was chaplain at Belvoit Castle in 178}, from where he brought out his poem 
of "The Village”, and, later on, was instituted to the vicarage of Stathem, a village 
not far from Knipton No record of the acquaintanceship of poet and painter has 
been handed down, and it probably was not intimate, Crabbe, who has been aptly 
styled nature’s sternest painter,” having probably little in common with the more 
romanbcally inclined artist It is, moreover, not unlikely that they regarded each 
other as rivals for the valuable ecclesiastical patronage of the Manners family 

While Crabbe was chaplain at Belvoir, the widowed Duchess of Rutland appointed 
Peters curator of the fine collection of pictures at the Castle, of which he ivrotc an 
account for the History of Leicestershire by John Nichols, published in 1795 
too greatly influenced by the then prevailing taste ‘for the pictures of the later Italian 
schools to be of value at the present time, but the artist’s criticism of Reynolds is worth 
quoting, both as showing Peters’s whole hearted admiration of him, and the opinion 
which was eatertamed of the works of the first President of the Academy by his 
contemporaries. 

Peters writes "Reynolds the first, and as yet chief, of the British school, holds 
a distinguished rank among his brethren of the pencil, and by the classic arrange^ 
ment of his figures, the grouping of his angels, the beauty of his colouring, and the 
distribution of his light and shade in hts picture of ‘The Nativity,’ takes the palm 
of victory from one of the best pictures Rubens ever painted which hangs opposite to 
it, in seeming competition With this unrivalled work of our British artist" 
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Tbs same )car, 1784, that Peters was presented to the Rectory of Scalford, he was 
appointed Chaplain to the Roj'al Academy, an honour that may have been influenced 
by the fact that he already held a similar appointment to the Pnnee of Wales He 
held the oEce, which then earned with it aa annual salary of 1^30, until i;SS Peter 
Fmdar, in his Farerrell Odes for /yiTd, mentions the artist as being present at the 
Academy banquet in this )ear He desenbes how, at the greedy behanour of the 
Academician^ 

‘ Peters most justly rais’d his eyes of wonder, 

And wanted decently to give grace, 

But, bent on ven’son and turbot plunder, 

A clattermg peal of knives ruad forks took place. 

Spoons, plates, and dishes rattling -round the tabic. 

Produc’d a new edition of Old Babel 
They had no stomach o’er a grace to nod. 

Nor tune enough to offer thanks to God ’ 


Peters, however, was severing hia comiection wnih the Academy His la«t pictures 
exhibited there were the portraits of the Duke of Manclicstcr and Lord Petre, 
each as Grand Master of the Freemasons. As already mentioned, the^ works were 
painted foe presentation to the Grand Lodge. On the recommendation of the Duke 
of Manchester, Deputy Grand blaster, the title of Grand Porlnit Painter \\“is conferred 
on the artist for his generous donation. Brother Gould, in his great hutory, as quoted 
by Mr Wilhasn Dixon in bis History of Fteemasonty m Ltnco!rs}trtt says " The 
Grand Portrait Painter ranked after the Grand Architret and before the Grind Sword 
Bearer The office was regarded as a purely personal one, to be held by Peters 
<iuamdiu se bene gessent, and though his name is not included in the list of annual 
appointments declared on the Grand Feast Day, it duly nppears among iho^ of the 
Grand Officers of the Society published in successive editions of the Freen isens 
Calendar from 17S; to 1814' 

The portraits of the Duke of Manclicstcr and Lord Petre apparently were much 
admired, and a proposition was made that they should be engraved, and the plates 
sold for Uie benefit of Masonic chanties. Tins occurred during the tahibitioa of 
Joe pictures at the Royal Academy Peters whose generous disposition alwys piare 
W la the best light where charity was concerned, warmly look up the idea in a 
ttler to Mr Grand Secretary Wite dated from Wclbeck Str«l. June :6th i.Sj. 
I'e wrote — 

■'The more I consider the proposition you ttirew out to rae renaiii 

G^d Officers to be engraved on account of i' , chantyX the more 

olIT ““ uscif 10 nr. that I h«e W.1 

pt^ed I am with the idea, and a new pleasure prese ^ ji j through 

been the means of setting on foot a schenne for cmamenting the ha». _ 

^it channel open’d a flattering prospect of future ' 


comfort to brethren m distress 
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" I do icKjuest, therefore, Sir, that yon do me the honour to present my respectful 
compliments to the gentlemen of the Committee of the Grand Lodge, and to assnr? 
them that with a heart such as a Mason should have, I joyfully unite m every measure 
that tends to promote that good to out fellow-creature which exalts the man and does 
so much honour to them. 

“Should the Committee wish for any professional information or assistance in 
carrying on this work wherein 1 could be of the least service, their commands shall 
be obeyed with the same pleasure by me which they themselves feel when chanty calls 
out to them for relief, and they have it m theic power to give 
*■ I am, with the greatest esteem, 

“ Dear Sir, 

‘ Your sincerely affectionate Brother and Servant, 

"Wii Peters” 

The project of making the engravings w as apparently not carried out, as the only 
engraving I have come across of either of the pictures is the small one by Leney of 
the ' Duke of Manchester,” which was used as a book illustration. 

In lyS; the Prince of Wales was initiated into Masonry, and, shortly afterwards, 
the well known lodge (No 238) called after his name was founded by several of his 
friends and admirers. Membership of this was at ffrst restricted to those who were 
either m the service of the Prmcc or warmly attached to his person and interests. 
Peters, who was appointed secretary of the lodge, and was in all probability one of the 
original founders, may be said to have come under both descriptions, for Ee was 
Chaplain to the Prince — an ofiice to which he had been appointed through the influence 
of the Duke of Manchester — and always showed the most devoted loyalty to his person. 
As secretary he sent the first list of members to Grand Lodge. It is dated May loth, 
lySS, and the remarks columns contain some amusing comments on v'arious of the 
members The ubiquitous Thomas Dunckerley, who is said to have originally induced 
Peters to join the fraternity, is described as "63, gentleman, Hampton Court, some- 
thing royal about him." This last allusion is to Dunckerley’s paternal origin, for he 
was acknowledged as an illegitimate son of George II, and greatly resembled his 
father in appearance. More than any man of his day he was responsible for the spread 
of Masonry, not only in England, but in the British Colonies, and he was then acting 
as Provincial Grand Master for eight or ten different districts The artistic element was 
fairly well represented, for besides Peters himself there was John Hickey, the sculptor, 
then engaged m modelling a figure of “Time” to support a clock at Carlton House, 
and described a* a "very genteel young man”, Henry Holland, architect, "a comely 
man ", and Peters’s old fnend, William Dickinson, the engrav er, set dov, n as “ a well- 
looking dark man” Another member widi whom Peters was previously acquainted 
was William Addington, whom he had painted several years bacL The artist records 
bun on his list as "Justice of the Peace,” with the appended warning, " Visit him not 
in Bow Street.” He sets down his age as 50^ but this is either a mistake or a piece of 
delicate flattery, for the magistrate — who was subsequently knighted — was then 59. 
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Dunng this year Peters’s activity m the Masonic world was by no means confined 
to his labours in connection with the Pnnee of Wales Lodge Not content with 
painting the portraits of tlie Duke of Manchester and Lord Petre for presentation 
to the Grand Lodge, he appears to ha\e offered to make one of George III to hang 
m front of the organ at the Freemasons’ Tatem, and so sa\e the authorities the expense 
of decoratmg it The following minute of the Hall Committee, dated Thursday, 
June 7th, 17S7, shows lliat this offer was gratefully accepted ‘The Committee, recon- 
sidering the design made by Mr Green for the front of the organ, were of opimon that 
It would be loo expensive to be adopted at present, and upon an idea suggested by 
the Rei Mr Peters for finishing the organ m an elegant manner at a little expense, 
and this \cr} obliging offer to present the Society with a portrait of His Majesty to 
place 01 er the centre of it, it was thereupon ‘resolved unanimously’ that the thanks 
of the Committee be given to the Rev Mr Peters for his very kind offer of His Majesty’s 
portrait, and that the fimshing of the front of tlie organ be left to his direction” 

This picture is the only survivor of the several portraits which Peters presented 
to Grand Lodge, the remainder having been burnt in the fire which devastated the 
Hall in 1883 

The artist for some years did not allow his clerical duties to interfere unduly 
with bis painting, and one suspects, from the number and importance of the pictures 
he produced for Boydells Shakespeare, that he performed them almost wholly by 
deputy It may be remembered that m 1786 Alderman John Boydell started a scheme 
for a splendid edition of Shakespeare, to be illustrated by all the chief exponents of 
English art In Bemrose’s L%fe of V/nght of Derby, an interesting correspondence 
IS given between that artist and Boydell, which throws an mstructive light on the prices 
which the publisher paid for the pictures, and the difiiculties he had to contend with 
arising from the jealousy of the various artists— difficulties which, it must be pointed 
out, in fairness to Peters, who was one of the most enthusiastic and successful con 
tributors to the work, he had no share in origmating Wright painted two pictures 
for the book, his “ Ferdinand and Miranda,” 12 ft by 8 ft 6 in, for which he received 
300 guineas, and a smaller work," The Storm m the Winter’s Tale,” for which 140 guineas 
was paid The scheme was discussed at a meeting held at Boydells Gallery in 
November, 1786, when it was apparently arranged that the artists employed were to 
be divided into classes, and paid according to their precedence, those of the first class, 
according to Wnght, consisting of Sir Joshua, Mr West, Mr Romney, etc, and Wright 
himself The latter was much aggrieved to find that Sir Joshua had been given 
" 500 guineas for his small picture, and a very considerable fee besides," and that 
Mr West had also received '500 guineas,’ and pleaded for similar terms, which 
Boydell flatly refused to giva In the correspondenre it is mentioned that Northcote 
received 250 guineas for one of his pictures. 

Peters’s contribution to the work consisted of no less than five pictures, which 
were regarded as among hts finest productions. These were two scenes from The 
Merry "Wives of Windsor — ‘ Mrs. Page reading a letter” and "Falstaff in the buck- 
basket”, “Hero, Ursula, and Beatrice," from Much Ado About Nothing, and two 
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scenes from Henry VIII — Queen Catherine with some of her women at work” and 
the “ Christening of Princess Elizabeth " It is not known what Boydell paid for them , 
In June, 1786, he had given the artist one hundred and fifty guineas for his picture 
of ” The Three Holy Children," but this was a inoie simple and probably a smaller 
work than any of the Shakespearian themes One may hazard the guess that Peters 
was paid for the latter at about the same rate as ^Wlght of Derby for his large 
picture, which was siimlaf in size to them, viz, 1^315 Northcote, who had been 
content with fifty guineas less, w as only newly elected to the Royal Academy, and had 
hardly attained the same rank in art A confirmation of this idea may bo found m 
the fact that Macklin, when he brought out his Milton in emulation of BoydelVs 
Shakespeare, commissioned Peters to paint “Adam’s first sight of E\e,’’ for which he 
paid a like amount For another work by the artist, " The Death bed of the Just,” 
to illustrate Young’s Htgki Thoughts, he raised the price to £^^ 70 . 

Peters appears to ha\e drawn upon himself the censure of the Church authorities 
for painting hts Shakespearian subjects, for m a letter dated 1790, written to George 
Nichol, Esq, Pall Mall, respecting an application from Mr Bovdell to paint another 
picture for the gallery, he expresses his wnlltngncss to do so "if it would not give 
offence to the heads of bis profession, who had already expressed some displeasure 
on the subject" Peters, with some justice, goes on to say ” For my own part, I can 
see no more harm m painting from that author (Shakespeare) than Bishop Warburton 
did m commenting, nor ought I to be more subject to the censures of my superiors 
for amusing myself with such painting than as good a man and divine as lives (the 
Bishop of Llandall) lias been in the pursuit of his chemical researches." 

It IS to Peters’s credit that his relations with Boydell appear to have been always 
of the most friendly character, for few artists whom the great publisher employed 
but at one time or another quarrelled with him In later life it is said that their 
consututional infirmities rarely permitted them to meet Boydell, suffering from a 
weakness of the chest, dare not expose himself to the cold winds of Leicestershire, 
whilst Peters, who was subject to asthma, could only occasionally venture into the 
confined atmosphere of London 
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CHAPTER V 



3 T was not antil 1/90 that Peters may be said to hare relinquished his art 
as a profession and definitely taken up bu clerical career He retired 
from the active pursuit of painting when he was at the height of his 
reputation, which fais Shakespearian pictures had much enhanced That 
they were evidently regarded as among the chief attractions of the 
Shakespeare Gallery is shown by \Vheatley’s wTitcKolour drawing of the exhibition 
room at the South Kensington Musenm, m which two of them, ‘ Mrs. Ford and Mrs. 
Page reading FalstafTs Love Letters'* and the scene from Huch Ado About Hoiking, 
art shown conspicuously m the background, the works by other artists depicted being 
so sketchily treated that it is almost impossible to identify them. 

Peters’s first step towards severing his active connection with the arts was his 
resignabon of his membership of the Royal Academy, which took place m 1788 In 
the same year he accepted a third benefice — that of Woolsthorpe, in Lmcolnshire, a 
couple of miles north-east of his parish of Kmptoo, and sUll nearer to Belvoir Castle 
The estimated value of the Imog w*as a >ear, so that probably lus net income 
from his three benefices would be onl> sli^tly o\er three hundred pounds, out of which 
he paid the salary of at least one curate As a proof that the holding of pluralities was 
not then conside^ reprehensible, it may be mentioned that Bishop Watson, of LlandaF, 
y^'hoffl Peters consider^ " as good a man and divine as In es," was the holder of sixteen 
vmgs, worth £2,000 a j ear, and during his episcopacy of thirty four years, lastmg from 
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8 T was not until 1790 that Peters may be said to have relinquished his art 
as a profession and definitely taken up his clerical career He retired 
from the active pursuit of painting when he was at the height of his 
reputation, which his Shakespearian pictures had much enhanced That 
they were evidently regarded as among the chief attractions of the 
Shakespeare Gallery is shoivn by Wheatley’s water-colour drawing of the exhibition 
room at the South Kensington Museum, in which two of them, “ Mrs Ford and Mrs 
Page reading Falstaff’s Love Letters” and the scene from Much Ado About Nolhtng, 
are shown conspicuously in the background, the works by other artists depicted being 
so sketchily treated that it is almost impossible to identify them 

Peters’s first step towards severing his active connection with the arts was his 
resignation of his membership of the Royal Academy, which took place in 1788 In 
the same year he accepted a third benefice — ^that of Woolslhorpe, in Lincolnshire, a 
couple of miles north-east of his pansh of Knipton, and still nearer to Belvoir Castle 
The estimated value of the living was a year, so that probably hts net income 
from his three benefices would be only slightly over three hundred pounds, out of which 
he paid the salary of at least one curate As a proof that the holding of pluralities was 
not then considered reprehensible, it may be mentioned that Bishop Watson, of Llandaff, 
whom Peters considered “ as good a man and divine as lives,” was the holder of sixteen 
livings, worth £^fiOo a year, and during his episcopacy of thirty-four years, lasting from 
1782 to iSid, he never once resided in his diocese, because he said there was no suitable 
house for him. If, then, Peters considered such a clergyman as a model, he was living 
up to his ideals in following his example on a much smaller scale Peters's marriage 
synchronized with his retirement from the Academy, and doubtlessly influenced his 
desire to change his rdJe of a distinguished London artist for that of a country clergy- 
man He married when he was forty-eight, his bride being Miss Margaret Susannah 
Knowsley, daughter and co heiress of the Rev John Fleming, of Burton Fleming, 
CO York. Contemporary literature states that this lady was a niece of the distinguished 
physician. Dr Tutton, who attended Goldsmith on his death bed, and was supposed to 
have a romantic attachment for the Duchess of Gloucester, he was physician to 
George III and his family Peters and Miss Knowsley were married at St James’s, 
Piccadilly, on the 28th of April, 1790 The Bishop of Peterborough (Dr Hinchcliffe) 
performed the rite, and the witnesses were Richard Penneck and John Taylor The 
former gentleman is mentioned by John Taylor, who tells us that he was “chaplain 
to the Earl of Godolphin and one of the officers of the British Museum He was an 
irritable but an honourable man ” John Taylor was one of Peters’s greatest friends, 
while Peters had recently painted a fine portrait of the Bishop of Peterborough, which 
perhaps accounts for the latter performing the ceremony 
»S 
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The married couple took up their residence at Woolsthorpe Rectory, probably m 
l/gr, for until that year the entries in the parish books continued to be made by the ' 
Rev W Bissell, the curate. Peters at oioe began to show activity in his new sphere. 
His first care appears to have been to provide A suitable church for his congregation 
The then existing building, known as the Chapel of St Mary, was only a small edifice, 
which had been erected in the parish after the destruction of the ancient building by 
Cromwell's soldiers upon the surrender of BeJvoir Castle in the Civil Wars This 
Peters proceeded to replace by a larger building The demolition of the chapel was 
commenced on the i8th of Match. 1791. and the intetior of the nev# church was 
sufficiently finished to allow dmne worship to be performed on the iStli of August, 
1792 A subsequent addition was the gallery, added during Peters’s regime, and 
finished in May, 1806 

He practised painting at his rectory, and there is what appears to be a well- 
founded tradition that on one occasion he officiated at divine service in die parish 
church absent-mindedly holding a palette m his hand 1 1 

The reverend artist, however, did not remain long m the country Several letters 
which are extant show that in the early part of i792 he was in town engaged m painting 
foe the Freemasons’ Hall a posthumous portrait of the Duke of Cumberland, the late 
Grand Master, who died in 1790 

The following, to Mr James Gallway, is interesting as showing that Peters thought 
that Reynolds's portrait of the Duke was sopetior to that by Gainsborough He 
writes — 

"When I waited upon you to see the Portrait of His Royal Highness the late 
Duke of Cumberland, which Her Royal Highness the Duchess was graciously pleased 
to permit me to copy, I did not know of any other picture of the Duke (which I could 
obtain) that would have answered my purpose as well as the one at Cumberland 
House . but I have lately seen a whole-length at Carleton House by Sir 

Joshua Reynolds, which will have a much greater effect in Freemasons’ Hall than the 
Picture painted by Gainsborough 

"Persuaded as I am that her royal bighness’s condescension m granting me leave 
to paint from her Picture was solely to coincide with the wishes of the Brethren, there 
can be little doubt of her goodness in permitting me to relinquish the picture by 
Gainsborough, and giving me leave to take n»y Copy from that Picture, which will 
appear best m the great room where it is intended to be placed may I beg 

you will take an opportunity of mentionuig this circumstance to her royal highness, 
and with my humble duty to express my grateful acknowledgments for the permission 
she was pleased to grant me on that occasion 

"W P" 

From subsequent correspondence it appears that Peters had his wish granted, 
for on the 7th of February, 1792, he wrote from Great Newport Street to Mr William 
White, the Grand Secretary — 



HIS LIFE AND WORK 


27 


" Ser, 

" I have the pleasure to acquaint you that His Royal Highness the Prince of Wales, 
ever happy in doing acts of kindness and benevolence, most graciously permitted me 
(m consequence of the commands which I received from the Hall Committee) to copy 
the only good picture extant of our late most lamented Grand Master 

“ TTie Prince has seen this Copy, and was pleased to approve of it I have now 
the honour of submitting it to the inspection of the Committee 

‘ Many Gentlemen of the Society wished for a Portrait to have been taken 
immediately from the life of a Prince to whom klasonry was so much indebted as it 
wTis to the late Duke of Cumberland, and 1 can never cease lamenting the cause which 
prevented that very desuablc object from being carried into execution, for it was to 
him Masonry owes those honoius which it never knew before his day and it 

was under his Patronage and Protection it arose to such dignity that at his decease 
a Prince of Wales condescended to fill the vacant Chair That the Society may long 
enjoy the great blessing of such a Prmce at their head is the sincere wish and prayer 
of their very humble and affectionate Brother, 

"W1U.IAM Peters" 

The terms of adulation used by the artist when speaking of the Prmce of Wales, 
though to our present day ideas savourmg of hyperbole, are characteristic of the period, 
and may be matched m the letters of many of his distinguished contemporanes 
The portrait appears to have been a success, for on the 16th of Apnl the artist wntes to 
Mr White — 

"I have received the Letter which, by desire of the Hall Committee, you did me 
the honour to write to me on the 14th inst , and am happy that the Copy which I sent 
to them from the Portrait of our late most excellent and sincerely lamented Grand 
Master has met with them approbation 

“From the first moment of my mitiation into the Mysteries of Masonry, it has 
been my constant wish and endeavour to promote oa every occasion the Honour and 
Prosperity of the Craft happy when my feeble efforts were crown’d with 

Success, and happier still when fresh opportunities of being useful presented themselves 
to me: 

“ I’ou say tipst the Camtarites ofeire (a Amw yiist tfiey anr mobiJrArcf to rmr Air 
that Picture permit me. Sir, to request that you would present my most 

affectionate Compliments to them, and to assure them that the pleasure I feel in show 
mg my respectful Gratitude to the memory of his late Royal Highness the Duke of 
Cumberland, and the duty I owe to my blaster, the Prince of Wales, and present Grand 
Master of Masons, is far more grateful to my feelmgs than any pecuniary return 
could possibly ba I beg, then, the Society would continue their kmd indulgence by 
accepting of this Picture as a memorial of my attachment to men whose doctrine and 
pnoaples are Universal Chanty, Brotherly Love, and Peace. 


" WaiiAU Peters ” 
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The fervid sentimcrtt of the letter is chmcteristie of the artist Wliatever Peters’ 
faults, he appears to ha\ c possessed a high cliaracter for sincerity and straightforward 
ness, whilst he «as generous to a fault His gift of the picture to the Masonic Hall wa 
equivalent to one of eighty guineas, the amount he charged at this period for a full- 
length portrait This ^^as a respectable price for a full-length Horlhcotc, one of the 
most prominent Academicians of the time, charged the same, Wright of Derby, who con- 
sidmcd hvmself the equal of Reynolds, had had to content himself witli hfty guineas 
from Ins provincial sitters, and Uioogh Rejmolds and Romney during the latter part 
of their careers charged two hundred and one hundred and forty guineas respectively, 
their terms were wholly exceptional Tlic great majority of the portrait painters of 
the period regulated thetr prices on a fixed scale, according to the sues of the works 
produced, and if Peters— as he probably did— followed this procedure, he would 
obtain forty guineas for a half-length — te, a canvas 50 inches bj 40 inches — and 
twenty guineas for what was termed a three-quarter portrait — that is, for one about 
30 inches by 25 inches, the term three-quarter meaning three-quarters the sire of a 
!Mt<at portrait 

The information concerning the artist’s charge for a full-length is contained in 
another letter (tom him to Mr WTvite, having reference to the portrait of the Pnoce 
of Wales he had painted for the ifasonic Hall It is dated and was apparently 
wrritten soon after the picture had been hung 

Altogether Peters painted and presented to the Grand Lodge four or five pictures, 
the works comprising the portraits of l^rd Petre, the Duke of hlanchester, and 
the Duke of Cumberland, already mentioned, one of the Pnnee of Wales, painted 
about this time, and the one of George HI The last named picture is the only 
one of the qumtette still in existence, the others having been unfortunately destroyed 
m the fire which gutted the Hall in 1883 

These gifts, and the various servi<^ which Peters rendered to the cause of Free- 
masonry, were acknowledged the same year (1792) by his appointment as first Provincial 
Grand Master of Lincolnshire. Tlie Prince of Wales was probably largely responsible 
for the bestowal of this distinguished honour on bis chaplain, but Peters’s high 
character, liberality, and great professional reputation made the appointment no 
less of a compliment to the province than to its recipient His installation took place 
in June, the preliminary announcement of the event being advertised in the Lincoln, 
Rutland, and Stamfcid Mercury Between this announcement, which was made on 
the 1st of the month, and the actual cer«nony, which took place on the 21st, Peters 
sustained a domestic bereavement in the death of Ins second child — an infant daughter 
Elizabeth According to an entry m the Woolsthorpe Registry, tlie burial took place 
on the I2th, "m the inner south-east angle of the old ruined church of this parish" 
This sad event must have considerably marred Peters’s pleasure in receiving his 
well deserved honour The ceremony took place at the George Inn, Grantham, and 
•was preceded by a religious service at the parish church The lodges taking part 
comprised the St Matthew’s Lodge, Barton-on-Humber, the Prince of Wales Lodge, 
Gainsborough, and the Done Ledge, Grantham. Peters was installed by John 
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Dod^worth, of the Done Lodge. It was eminently charactenstic of the newly appointed 
Provincial Grand Master that his first official action should be the drafting of a loyal 
address to the Pnnee of Wales from the brethren then assembled- He himself took 


this to London for presentation, his stay m the country being obviously of short 
duration. He was not able to effect his purpose until about a month had elapsed, for 
on the and of August he w rites to his friend, the Rev Matthew Barnett, of St Matthew’s 
Lodge, that owing to the Prince’s absence from town he had only been able to see him 
a few days previously He goes on to say that "the Prince was much flattered by 
the attention of the brethren and we ha\e \ery much credit and honour in bemg the 
first who paid that \eTy necessary and proper compliment to His Royal Highness.” 

The kudos resulting from this affair may have caused Peters’s further appointment 
as Deputy to Thomas Boothby Parkyns Grand Master of Notts., Derby, Leicester, 
and Rutland, which took place about the end of the year and appears to have caused 
much gratification to brethren concerned The St John’s Lodge, Leicester — the only 
one in Leicestershire then affiliated to the Grand Lodge — ^wrote to Peters expressing 
their sahsfachon and theu hopes that he would frequently honour them with his 
attendance and assistance. The letter is dated the 3rd of January 1793' 
not until the 18th of June of thaf year that Peters presided over a meeting of the 
lodge, and this appears to have been his only attendance. One would surmise that 
Peters, who was now turned fifty, found in his parochial duties social engagements 
and the pursuit of his art sufficient occupation to engross most of his time without 
undertaking the numerous and prolonged journeys which in those pre railroad days 
would have been necessitated by his paying frequent visits to the lodges in the large 
provinces under his control Nevertheless he appears to have performed the duties 
of his office with commendable zeal 


The meagre records of the next few years of the reverend artises life do not 
contam any events of particular interest Things "went very well then" with him 
Other children came to replace the one who had died — George Augustus bom m Apnl, 
t?93. Edmund, bom 27th Ann!, 1796, and later on. a daughter, who like ^rst. 
was christened Elizabeth. His ecclesiastical preferments were multiplied with the 
needs of his extending family On the 8th of July. I79>. h' retaining his 

previous appointments accepted the Prebend of St Mary Crackpool m ™ 

Cathedral, which on the nth of June f79S, he exchanged for the far richer Prebend of 
Langford Ecclesia also attached to Lincoln . while on the lOthofSeptemberofthesame 
year George III gave him the living of Eaton a village a couple of mifes south of 
Knipton The Prebend of I-angford was apparently charged with vanous 
and more or less subjected to the control of several patrons It was not until the 
death of these that he came into full possession of the estate attached ^°the Prebend 
This was apparently about 1807 or 1808, for m a letter written to John Boydell m ^e 
latter year, he speaks of the prebendal estate of Langford having fallen into his hands, 
the rental of which was then £i 100 a year, but which he expected would advance 
A vicarage worth £400 was attached, of whmh he was patron and which f 

on the death of the then vicar, to give to his son Tom, should the latter sunn 
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In exttnuation of Peters’s pluralism, il should be stated that his livings were more or less 
contiguous to each other, Seal ford, the furthest from his residence at Knipton, being only ^ 
about five miles distant, so that it was quite possible for a single man, assisted by curates, 
to faithfully supervise them all Moreoxer, in all probability some of them, like 
numerous livings at tlic period, were miserably poor The amount of income denied 
from Knipton and Woolsthorpe has already been stated , that the other In ings were not 
so valuable can be gauged by the methods he took to obey the law' then nominally in 
force prohibiting the holder of a living from accepting a poorer one, tliough allowing 
him to hold as many richer ones as he hked This law was universally broken m the 
spirit, though observed in the letter, by the holder of a living, when accepting a poorer 
one, resigning his first core, and then taking it up again after he had been installed m 
the new one. Thus Peters had to resign Woolsthorpe for the time being when he 
accepted Knipton, and both Woolsfliorpc and Knipton when he accepted Eaton, while 
he enjoyed Scalford without any mterregnums It thus follows tint Knipton was 
nominally the most valuable of his livings, followed by Woolsthorpe and Eaton, while 
Scalford was the poorest 

That Peters, if he did perform a portion of his clerical duties by deputy, saw 
that they were done with care and efficiency can be gleaned from the fact thnt the 
parish registers of Woolsthorpe and Knipton were beautifully kept during hts incum’ 
bency— a somewhat rare thing m those days. The entries in them between lypo and 
rSoS are almost invariably signed by W Peters— he dropped the Matthew from his 
name early on m life— which shows that hts absences in town and elsewhere were either 
not so frequent as might be supposed or that his parishioners delajed the celebration 
of their baptisms and weddings until their vicar was there to perform them Burials 
of course, could not be delayed, but tlic populations of Knipton and Woolsthorpe at 
that time appear to have been singularly healthy, for an entry m the books records in 
naive language — 

" I 799 i June i;th —Here sivtcen months passed without a single burnl in the 
churchyard of this Parish, viz., from June lyth, 1799 to October, 1800, and then 
Stafford, who was buried, came from Grantham, where he died, and Robert Greenwood, 
buried the 6th. December, got drunk fell asleep in the pasture, and was frosen to 
death.” Mrs. Turner, the next on the dead list, died at Barrowby, so that it was not 
till the 7th day of October, 1801, that there was a burial of one who died a natural 
death in the parish, viz., from June 7th 1799 October ylh, 1801 — two ycirs and 
four months without a natural death in the parish 

Besides rebuilding Woolsthorpe Chur^, Peters added various embellishments 
to the Church property m his parishes. In 1794 we find him improving the Parsonage 
house and gardens at Knipton He also, in 1796, planted twelve Lombardy poplars 
and aspens round the house many of which remain to this day, and arc a distinct 
feature in the landscape, and in 1797 the books record the putting up of a 'great 
gate to the entrance and divers others improvements made m the house and grounds” 
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sadress, after Romnej, is perhaps the best 
There are also two charming photogravures 
after Gainsboroughs in the Kojal co'Iection at 
Windsor, while with the number is gnen a most 
successful presentation plate. aLo in colour, of 
Mrs Bmddyll, after Sir Joshua RcjrotJs ’ 

Ths Hormso Post — " An effective cover in 
red and black encloses a capital extra Chn>tmas 
Number of Tht CwnwfUT (2, 6 net), the first of 
Its bind to be issued by the publishers of this 
periodical There are articles by the Dul e of 
Vrgyll, Lady Vic'ona Manners, Sir Spencer 
PonsonbyFane Mr Algernon Craves, nnd Mr 
^Fredenek Roe, and many illustrations in colour 
and flionoehrome In addition buyers receive 
n finely pnnted art mounted plate reproduced 


knowledge ofcvcothing relating to Sir Joshua 
Reynolds, -gwes curious information about some 
of the artist s pictures.’ 

The Daii-v TaixcHArii — . . As usual, 
>*dne~njrgvtmcii DeamdiAhy hiuStrai^aaiAfiurnca 
. “Out . . 

Thp Stab — • The Christmas number of the 
*Ccnn?ij<rur describes some of the Noble Homes 
of England,' with many illustrations in colour 
and process of famous pictures, including two 
“ pictures m photogravure from the Royal 
collections ” 

Wbstjiivster Gazbitk —“The extra Christ 
mas number of the Connomeur has made its 
appearance in good time Outwardly it » of 
striking appesrance, and the contents wtU be 
found to be especially attractive ..The plates, 
coloured and other, are a snecial feature of an 


The Field — “I n an excellent number of 
the Cennotssevr the colour pnnts are excep 
tionaUy good ’ 

New SPAPFR World —“That always good and 
delightful magazine for collectors. The Con 
Nocurar, IS even better and more delightful than 
usual this month It includes many beautiful 
coloured plates in addition to the ordinary 
wealth of engravings, whilst the letterpress is 
also, as usual of great interest and value ’ 

Yorkshire Post — The Cnwwoiijoir extra 
Christmas number, published at half a crown 
net, IS a very fine production indeed Paper and 
printing are excellent, and the articles . . are 
all on subjects which must strongly appeal to 
persons for whom the title of the paper has a 
deep and serious meaning . Buttheglory of 
the number is, as one has a right to expect, its 
vt examples It is claimed that the plates form 
the finest representation of English eighteenth 
century painting ever gathered together within 
the pages of n magazine, and they certain!^ are 
so admirably chosen and brilliantly executed 
that they would be v ery difficult to excel " 

AUxchester Gvaroian —“Among purely art 
pcnodtcals the ConRomrar has an article bythe 
Duke of Argyll on the treasures of the Celtic 
peoples nnd a fine senes of plates representative 
of English eighteenth century painting, including 
some Gainsboroughs, the property of the King 
that are seldom seen ’’ 

Freeman sJournal. — ' The Ce«wi««<r extra 
Cliri^mas number is a veritable treasury of art 
... Altogether there ore 2o handsome olatca 
m tbi» magnificent number, the largest and the 
best representation of Art m the eighteenth 
century ever assembled in one magazine. The 
literary contents arc of the same high level ” 

Birjiivcham Gazette — “ . The production 
IS the list word m artistic magazine embellish 
ment. 

Glasgow Hcraid — ‘The extra Christmas 
number of the Coiiwoirtrar is compiled on highly 
attractive lines Its articles are a strong feature, 
and Its plates are claimed to form the finest 
representation of Eng! sh eighteenth century 
oointin'trvrroitfii.rp.l together Within ihc pages 



CHAPTER VI 


B n the last chapter the record of Peters’s art fell to an almost negligible 
quantity, and in the present it will be little more conspicuous \Vhen 
Peters entered the portals of the Church he was practically closing the 
door of his studio The attempts he made to keep m both places at 
once practically resulted m his loosing his hold on art without attaining 
permanent distinction in the ecclesiasbcal world He has left no mark in the 
Church, and the pictures he painted after he endeavoured to conform with the 
vieivs of his clerical superiors only resulted in his weakening the impression 
he had already made on the world of art One of these later pictures was 
"The Annunciation" he painted for an altar piece in Lincoln Cathedral In the 
’Dictionary of ’National Btografhy this work is recorded as having been given to 
Exeter, but the statement is obviously a mistake, ongmating from the name of one 
cathedral having been substituted instead of the other, for of the Exeter picture there 
IS no trace or record, and as Peters had no connection with the western diocese, no 
reason can be adduced for his presenting a work to the Exeter authorities According 
to the unpublished diary of Lady Elizabeth Norman, the picture was painted in ifgg 
Under the date of Sunday, 23rd February (when ehe was staying at Belvoir Castle), 
she writes “We went to Chapel and then to Knipton, and called on the Peters 
Went to his pamtmgroom, where I saw 'The Annunciation of the Virgin’ which he 
15 painting for Lincoln Minster — a fine picture, intended to be placed very high, and 
consequently too large to be seen close" The actual size of the canvas is about ten 
feet by five feet The Lincoln Chapter records state that m the same year Peters 
wrote to the Dean and Chapter informing them that he had painted an altar piece 
for their acceptance, and that the work was sent and placed m the position intended 
It was made the subject of some coarse raillery by Paley Some years ago it was 
moved to the eastern transept up in the tnfonum, where it now hangs The picture 
IS an example of misplaced endeavour, but if Peters sinned artistically in trying to 
produce work for which his talents were unfitted he sinned m good company It is 
not more of a failure than the majonty of the religious pictures by Benjamin West — 
then President of the Royal Academ> — and less so than some of tlie histoncal works 
of Reynolds 

The diary of Lady Elizabeth Norman — the Lady Elizabeth Manners who sat to 
Peters when a child — records that a few weeks earlier than the entry already quoted 
she again sat to Peters The earlier entries are dated from Afelton Mowbray, Februarj, 
1799, so that the portrait was painted six months after her mamage with Mr Henry 
Norman They run as follows — 
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A rnonih or two later he wrote a letter of jntioductjon for the sarac artist to 
9 r Herbert, the chaplain at Bclvoir Castle, askin" that his works might be shown 
to the Duke and Durhess of Rutland nicre are probably many others of a similar 
nature whicli have not been recorded These letters tend to show that Peters still 
retained Uie kindUress winch m his earlier days had induced him to make Ins fnends 
buy Wilscos landscapes 

Soon after tliese letters were written Peters migrated from Kniplon to Langford 
in Oxfordshire The reasons for this move are given m a letter from tlie artist, dated 
1800 to the Rev Matthewr Damelt, Ins deputy for the Provin‘*ial Grand Mastership 
of Lincolnshire Peters says •— 

“Since I had the pleasure of writing last to vou a circumstance will remove my 
residence from this part of the countrj, but my affection to the brethren and attentive 
care to all their concerns will not be diminished by the distance I shall be at You 
know 1 am a Prebendary of the Church of Ltn'-oln My Prebend lies on the Borders 
of Gloucestershire within three miles of the Post Town of Lechlade m the village of 
Langford, and is commonly called Langford Abbc> The three lives which were in 
the lease of the Estate on my being collated into it are dead, and as we could not 
s<»ree about a renewal as the lives fell in the whole of it is now mine and it being a 
peculiar which gives me all ecclesiastical Power and a Vicnrage of which I am the 
Patron it enables me to live there and hold all my preferments ” 

Peters, however, did not wholly desert Knipton for Langford, and for some >ear» 
at all events must have continued to spend a large portion of his time m the former 
place Until the end of 1806 the entnes in Uic Weolsthorpe register are signed by 
him and in the preceding )car he con-lodetl hia improvem-rtts to the parish church 
b) the addition of the gallery After i 5 o 6 his only signature in the register is 
appended to the record of a mamage which he solemmxed m 180S, so that the former 
vear nay be taken as Uie date when he finally ceased to reside at Knipton 

One may surmise that among his reasons for quitting the neighbourhood was a 
quarrel between the Modem anil Ancient Masons in which he took a leading part 
Peters belonged to the former bod) whi h was the elder and more powerful and the 
members of whom regarded those of the nval assoaation in much the same way as 
tlie Oiurchnen of the lime regarded Non onfomiists Tlie Grand 'faster of the 
Mw’em Masons was the Pmcc of \\a!es that of the Anciml 'lasons the Duke of 
^lhol, hence the latte- were often termed Athol Maaons One of the Athol lodges— 
tie Good Intent Lodge Stamford — appears to have been very active in and 
thf p-eseme of this Svhi«nal:c bod> m his own province and withn a few miles of 
lisi residence ptoved a thorn m th- fiesH to Pe*cn In July, lSo< 5 , it was advertised 
in I’-e Ltoeeln RusUnJ and Stjnferd Ittreuty that on th-* 2*lh of the month the 
Good Ifi'nit Lodge would walk in procession to the chv.rch of S* 'faxy, Stamford 
whfe a VfTOon would \x preacJied by the Rev Rcberl LajcclW Cart la an 
Act of P*rlian-nt had been passed prdubiting lec’Ct *oa*tes, from t‘'* ope-abens 
of wh*^h, hDwrvf Frc-icascns lodges we-e Specially exempt Pc*m apparently 
m-arded sr’ii -nati lodges as cr^ir » nrtbrn scope of th- Act, and in t'e iV'-tt 
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issue of the Mercury he issued a counterblast, giving the names of the constitutional 
lodges in Lincolnshire, and adding, “For the information of the Magistrates and 
Clerks of the Peace in and for the said County, and whosoever else it may concern, 
that these above are the only tegular Lodges of free and accepted Masons witliin 
their respective districts known to or protected by tlie Grand Lodge of England ” 
The inference v.as obvious, and the magistrates seem to have acted on the hint The 
meeting of the Good Intent Lodge had to be postponed, apparently in order to give 
time for its officers to coniince the magistrates of its legal status In the announce- 
ment of the postponement of the meeting, Peters is alluded to m the following se\ere 
terms “ It is with pity, mingled with contempt, that the Lodge 87 have viewed the 
late efforts of impotent malice in a certain Reverend Divine, pretending to high 
Masonic authority, who has taken so much fruitless pains to \t!ify and defame them ” 
And it is added " Deliberately to investigate and completely to expose the proceedings 
of the Reverend Gentleman m question, they avow to be the purport of thus delaying 
their intended meeting In the meantime, they cannot help advising him to pursue 
a line of conduct and making use of language more becoming his character as a 
Clergyman and more consistent with hts obligations as a Mason " 

On this occasion Peters's zeal had undoubtedly outrun his discretion He had 
in all probability supplemented his public announcement m the Press and his 
exhortations to the orthodox lodges with direct communications to the justices, in 
which he had severely assailed the character of the “vagabonds at Stamford” as he 
subsequently termed the members of the Good Intent Lodge He had been influenced 
by the highest motives in doing this, but hts hot temper had led him to assume a 
position he could not sustain and exposed him to the charge of fomenting discord, 
whereas he should have acted as a peacemaker The only direct result of his action 
was to establish the Good Intent Lodge in a stronger position The service was held 
and attended by an influential company, while a few months later an incident happened 
which must have given Peters far greater annoyance The Provincial Grand Secretary 
of Lincolnshire was the Rev William Gray, a friend of Peters’s, whom he himself 
had introduced into the craft, and m whose name, as secretary, the advertisement 
which had roused the ire of the Good Interl Lodge had been issued To quote the 
letter of Peters to the Rev M Barnett on the subject “Mr Gray had the 

audacity of {sic) forming and promoting a Procession of Athol Masons who are at 
Lincoln, Soldiers in Colonel Monson’s Regiiaent, and preaching a sermon to them in the 
very Cathedral, and afterwards attempted to introduce them into the Witham Lodge ” 
Peters’s action against the Good Intent Lodge appears to have been among his 
last active proceedings m his capacity as Provincial Grand Master He subsequently 
directed the affairs of his province through the agency of Mr Barnett, his deputy 
In his correspondence he warns the latter against allowing admittance to the lodges 
under his charge of any degrees beyond those sanctioned at the time by the Grand 
Lodge of England, winch recognised only those of " Enter’d Apprentice, Fellow 
Craft, and Master Mason ” In one of his last letters he solemnly protests against the 
higher degrees as containing something devilish in theiT doctrines | 1 j 
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Of Peters’s life at Langford there seems to be no record, and he probably divided 
,his time between Knipton, Langford, and London Mr Hodgson, in his brief notice 
on Peters m The Ro)al Academy and Its Members, says of these later years of Peters’s 
life, iSxo iSxr, that the painter had continued practising bis art, probably only as 
an arcmsem‘’nt, when a certain sketch, and the incident connected with it, aroused the 
indignation of the British matrons of this Parish ” As we gather, the storm ivas so 
violent that he had to fly before it, taking refuge at Brasted Place, in Kent, where he 
li\ed his troubles down, supported and encouraged by a good wife, who had, in i8n, 
been his partner for twenty-one years, and ‘ who probably understood all about the 
customs of studios, and thought nothing of them ” Mr Hodgson does not give his 
authority or source of information for this statement, which may or may not be true, 
but I have not been able to discover anything in my researches relating to this episode 
All we know is that Peters went to Brasted Place, in Kent, for the benefit of his health, 
and died there, March 20tli, 1814 In his will he is des'-ribcd as 'The Rev William 
Peters, Clerk, Rector of Knipton m the County of Leicester, but now residing at 
Brasted Place, near Sevcnoaks in the County of Kent He leaves ‘His dear wife, 
Margaret Susannah Peters executrix, and a life interest m all his property, except 
his estate at Quornora, which was bought for his son Edmund, and which was to go 
to him conditional on his paying off the mortgage of £s 000 now held upon it by 
Edmunds trustees He was not to assume control of this until tvventy five And to 
his son John William Peters, the next presentation of the Vicarage of Langford or 
Langford Ecclesia, m the County of Berks or Oxford provided he presents it to 
himself Leaves him and his other two children, Elisabeth Anne and George Augustus, 
to be provided for by hts wife, and each to have a share m the estate settled upon 
her after her deatli Should she marry again she forfeits her life interest in the 
estate " In a codicil Peters says that as the two boys may expect too much from their 
mother, she is not to provide more than £^150 a year each for them ” 

Peters seems to have acquired a considerable fortune. His large and valuable 
library is mentioned in the will, which was witnessed by three men-servants and his 
son, George Augustus" Peters Peters's widow married again, her husband was 
Mr Gibbons, Rector of Brasted Place The artist’s second son, Edmund Henry, 
was made the heir of Mrs Turton, the widow of his grand uncle. Dr John Turton, 
who had died in 1806 bequeathing to her ^^9000 per annum in landed estates and 
nearly ;f6ocoo m the funds The )oung man assumed in 1817 the name of Turton 
He married m April, 1822, Marianne, only child and heiress of Robert Bell Livcsey, 
and his descendants are now livmg at Upsall Castle, Thirsk 

To the student of the Early English Sdiool, Peters’s work will always have an 
abiding interest and charm, for if his productions are frequently unequal and his 
drawing sometimes faulty, these defects are outweighed by his fresh and beautiful 
colour, and by his often brilliant occution and nch impasto and his simple and direct 
method of painting His pictures remain m most eases as fresh and brilliant m tone 
as when tliey were first painted, neither do his canvases crack or fade—in striking 
contrast to the work of his great contemporane^ Re>-noIds and Gainsborough 
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Peters’s sense of beauty and grace is displa}ed m his portraits of the many fair 
and gracious »omen \\ho sat to him, i\hilc the virile strength of some of his masculme^ 
presentments should assure him a pennanent niche in England's roll of portrait 
painters 

In conclusion, we must remark that to the WTiter it is a matter of regret that Peters 
IS so poorly represented in our galleries and museums, for with the exception of the 
bnllianl “Boy and Girl" of the Diploma Gallery and two drawings in the British 
Mowum. the student will seek in vain for the artist's work lO our public collections 
Is It too much to hope that the National Gallery, so complete in its collection of Early 
Italian and ritmiah painters, will one da> contain in its splendid new rooms an 
example of the art of thu painter of the golden era of Bntish art, and that the South 
Kensington Museum will add to its magnitcenl collection of drawings some work 
not unworthy of this man) sided * painter pnest," which would be eastl) accessible 
to the loicr of English eighteenth-century art at its most brilliant epoch? 
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CHAPTER VII 


position of Peters m English art is not to be easily determined At 
» best he was not greatly inferior to any artist of his penod, but his best 
too seldom seen, whilst the worst is set against his name m sale room 
talc^ues with monotonous iteration For much of the bad n ork asaibed 
lo him, however, Peters is not responsible His marked \ariety of style 
and the unequal quality of his known work make his name a safe rom-de ^uettt for 
the inferior pictures of his period, whicli could not be ascribed to more consistent 
artists with any chance of general acceptance, whilst the alleged replicas of many of 
his more popular themes must for the most part be set down as contemporary copies 
Still, eien eliminating from Peter^s record the dubious productions at present fathered 
on him, the quality of some of the remainder is far from inspiring 

This may be attributed to fiis divided ambitions All his life he appears to 
have been hesitating between art and the Church, and though in his j outh he gavx 
up for a tune his idea of the latter, the renunciation ivas ne\cr wholly complete Like 



Lot’s wife, hankering after the rich plams of Sodom, Peters, id his toilsome progrtss 
towards the higher reaches of art, must hate often regretted the aSucot ease and 
dignity of clerical life Like her, he finally looked round, and his talents, so far 
as his art was concerned, were petrified Nearly all Peters’s best work was painted 
cither before he took holy orders or withm a year or so of bis taking them With 
the assumption of a clergyman's cassock, his work deteriorated 

This was the more to be regretted because it would seem that Peters, after man} false 
Stans, was at last finding his own individuality It was not a %ery great mdnidualit) 
He had no new message to deliver in art Etcrylhing he said had been previous y 
uttered, jet not quite in the same way, for Peters, who in bis earlier wor 
'anous artists, producing as it were parodies of their producUons, gradually absor^ 
such of tlieir influence as was congenial, and formed a style of his own n s c 
''ay IS the style of esery artist formed, his personality being as it were the cemem 
which binds the various ingredients together and unites them into a homogtmeous 
whole Sometimes the personality is so oierpowcnng that ^ is 

almost lost to sight, but such was not the case with Peters Reyno s 
marked m most of his best pictures, though some of what 
Jle>nolds may lia\e been dented from Hudson, who ° Another 

3nd liimself, and from the Italian punters whom thc> stu i m 
influence whidi is clearly marked is that of contemporar} ^ 

Petersgainediuacit} anL.ghtness of touch 

Was that Peters created a style of Ins own, neither st ^ ^ create a 

individual, but jet so distinct that the absence of Ins best pc 
small hiatus in Bntish art 
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Where Peters may be said to ha\e pamanently established himself in the hierarchy 
of art IS in his renderings of tliose themes nhich border between genre and portraiture 
*No one save Morland touched upon such themes with less affectation, and Morlands 
pictures arc more purely genre, the setting of his figures being as interesting as the 
figures thcmscKcs, while in Pclerss works the setting is merely subsidiary and the 
figures all important The Fortune Teller may be cited as an example of this 
class of painting The technique is a little su^cstnc of Reynolds, but it may be 
questioned whether Reynolds could ha\e produced a work — not a portrait— so 
thoroughly light and joyous in its sentiment As a matter of fact, he had painted 
the same theme long before Peters had attempted it, a \crsion, too, that seems trite 
and artificial beside that of the younger painter The Gipsy Fortune Teller 
of Sir Joshua, though containing one admirably conceiscd figure— that of the lady 
having her fortune told — is marred by the exaggerated dramatic expression of her 
lover 

Peters’s version of the same theme is pure comedy The fortuneteller is a 
charming rogue, whose seriousness is palpably assumed for tlic occasion Before her 
are a happy young couple, the young man standing behind iJie girl with fiis finger 
on lus lips, evidently by his presence suggesting to the gipsy the pleasant tilings she 
IS saying, which the young lady accepts as the truth only because she wants to believe 
them It 13 not too much to say that no English contunporary of Peters could have 
put such a cliarmmg comedy on canvas, nor has it been bettered since, for our artists 
of literary tendencies arc apt to divide llieir attention between tragedy and farce or 
else to content themselves with realizations of life and manners Uiat are coldly neutral 

It was in this region of pure comedy that Peters found most complete expression 
of lus own individuality His technique, fcclmg, and partial Frencli training ail 
contributed to lus success in this tnilter, and Ins best works conceived in Uus vein arc 
m tlicir way unique Of all the painters who contributed to the Boydcll Slaktspcate, 
his pictures are among the most plausible They may not render Shakespeare exactly 
as one would like to have him rendered, Utcy may not realize the subtler idtosyncrvsics 
of Uic various characters as a greater brush would hive done, but, for all that, they 
possess JO much of an nr of reality that one feels it is quite possible the scenes depicted 
should have happened so 

Peterss success in the Bojdell Shahesfeate was only compantivt His best 
picture m tiic senes was perhaps the one showing 'In Ford and JIrs Page reading 
Falstafi’s love letters Here lus fine sense of colour and the vivaaty vviUi which he 
his endowed the two figures have helped to produce a highly attractive picture 
Another work almost cquvlly pleasing is Lord Northbrook’s “Hero Ursula, and 
Beatrice" m I/wrA Ado About Wothtng, though in tins the introduction of a third 
figure has made demands upon the artists powers of composition which he has not 
been ible to satisfy 

Like tint of most of his conteniporincs, Peters’s draughtsman-hip was far from 
certain, and so it is tliat he is seen at his best in themes where it was unncccssar) to 
introduce full length figures “The Fortune Teller," whiJi fulfils these conditions 
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has already been cited as one of his most successful works " The Gamesters” is 
another, and m the same category must be placed some of those single half-length 
figure subjects like “Lo\e in her eyes sits playing," which conies wilbm the domain' 
of comedy For these attractive ladies, whose light costumes enhance rather than 
conceal their charms, whose eyes dart out provocative glances, and whose,languishing 
airs seem to suggest a passion more superficial than real, are thorough comedians, 
delightful and fascmating^the more so, perhaps, because we know that their emotion 
IS only artificial 

From a general survey of Peters’s art one naturally turns to a more extended 
examination of the pictures which e’icmphfy its most salient characteristics The 
early examples which he exhibited in the Society of Artists and the Free Soaety of 
Artists, 1766-1769, appear cither to have disappeared or to be now chronicled under 
names which do not allow them to be identified with those under which they appeared 
at the exhibition I have thus not been able to discover cither of the portraits of 
the Duchess of Ancastcr, painted m 1767 and 1769, but Lord Ancaster owns a 


picture of two of the Duchess’s daughters— the ladies Priscilla Barbara and 
Georgiana Charlotte Bertie— as children, which must have been painted about this 
time, whilst the charming portrait of their sister, Lady Mary Bertie, is perpetuated 
in the fine meziotint made by John Dixoo m 1767. Another picture which shows 
Peters’s early style is the "Portrait of Mana, Wife of Sir George Armytage," which 
eioked praise for its sincerity and sound handling when shown in the exhibition at 
the Graves Galleries in igto This picture, according to an account book in the 
possession of its owner, Sir George Armytage, was painted in 1769, the entries 
referring to it reading ‘ May 2, 1769 — To Mr Peters for Marta’s picture, ^5 ss od 
May 4 —For the picture frame and glass, Xa 4* od " The first entry does not 
necessarily determine the price that the artist was receiving for his work, for, as has 
already been suggested in a similar case, it may only refer to the final payment. The 
other portraits of the Armytage family shown at the same exhibition belong to a later 
date, having been painted about 1781-1783 

Between 1769 and 1776 Peters was generally abroad, which accounts both for 
small number of examples he exhibited m England during the period and the 
few tc^oductions made from his piclures, the engraving of “ The Lacemaker" made 
y . avw in 1772 from a canvas exhibited at the Academy two years earlier being 
to only identified sobjeet which ran be definitely placed to the intervening years 
In 1,;6. however, Peters appears to have been highly mdnslr.oiis, or, what is more 
probable, he brought with him to England the accumulations of his labours abroad 
One o£ the works he painted in Italy and showed m the Academy of this year was 
the portrait of the acentric Edward Wortley Montagu, winch, when lent by Lord 
bote to the Graves Gallery exhibition, prosed to be a welUharacteiised and soundly 
pmnted p.etare The senes of plates published by Boydell of the " Cremonese." 

"Veneban" ladies were probably from pictures or 
improbably have been executed several 
one of '’’i conlnhuhons to the Society of Artists included 

similar themes In this year, too, there was published \V. Dimkarton's 
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r-H’-ti't ohllcd "Bclindi" after a work b> Peters The ongtna! may not im- 
r-iUS’y hast btn the crayon dressing catalogued as “A Lady in an undress” m the 
Atid^ny ef the same )ear. 

■n-e’'Iklirda " is the first of Peters's engrased cssa>s in the depiction of partially 
d'ijied f gurcs, the represcrlalions of which obtained for him an undesirable notoriety 
L’' 1 ii lifrtire, hut liavc been the means of gically evalling his posthumous reputation 
i» a pttnt''r The model for '’helmda** is suppose! — from an inscription in the 
f- j'-rasti’si lundv'riiing on ore of the cirly proufs— to have been Miss Bainpfyldc 
If vMt o rrobablc that sljr w is a sister of Copplcsioiie Wane Bampfyldc, a landscape 
who centributed to sanous London exhibitions between 17G3 and 1783 


Ihe cngrasirg from this picture ts generally used ns a centre to the pair of merzo- 
t.-.u. "Lose in li-^ eyes sits pHying" and "Syhia” iJotli of the latter were 
pnhtid«cd m 1778, which fixes Uie production of tlie origiml paintings as being either 
ra 't leftcf tint year This is somewhat important in new of the fact that one of 
the pUunrt, ' Lene m her eyes sils playing," has been ideniificd as a portrait of 
J!n Jfdaii, ihc celebrated acttesi, »lio subseeiucnily became mistress of the Duke 
0. Cli'eiut Hie catlicst date to ssliicli tiUtil^tion can be traced is 1S65, when a 
fi’- artinii of the tulijKl and a companion picture actc cxliibnce! at the Dublin 
Ii ■traainitiii Exliiliiticn liy Mr rocKbnrn as portraits of Mts Jordan and Miss 
tnjr hishf ih, aitribution gam to Uiesc tao aotks, dating as it does at least 
kliT jrati 1 . It, aka rciU.ct I’ctets’s asotks not portraits of actresses s.ete spcciallv 
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older Girls oJ precocious dcrclopment, however, frequently attain an appear^, — 
of maturity when siiU la their teens, so that this objection is not insurmountable 
Another and perhaps more serious one is that Mrs Jordan did not go on the stage 
until 1779, the year after the meiaotint was engraved, so that it 15 di&cult to see how 
Peters would be likely to come m loach with her to paint her portrait Moreoier, 
the techmque of the two pictures is so similar that tiie natural inference is that they 
were painted about the same time, instead of being separated by an interval of at 
least seien years, Kitty Fisher dying in 1771 A second fine version of "Love in 
her eyes sits playii^” was shown at the Graves Exliibition, 1910 

To the same period as these pictures belongs the “Lydia ” bought on February 
28th, 1913, at Christie’s for £1,522 10s by Messrs Agnew This is the highest price 
hilheclo reahted by a Peters in open auction The picture may probably be identified 
with the ' Woman in Bed” shown at the Academy of 1777 The engraving of the 
subject by W Dickinson was published a year earlier A spirited finished study of 
the same figure — ^hearing every evidence of having been painted direct from life— 
belongs to Messrs Vicars, and there arc several other versions m existence In I 77 ? 
Peters produced some of his best portraits, among them the fine “ Sir John Fielding,' 
which was exhibited at the Graves Gallery, ipjo It is a virile and sound production 
and displays the artist's power of characterisation One of the most charming oi 
Peters's serai fancy, semi portrait pictures, the representation of Miss Mortimer (siste, 
of John H Mortimer, the historical painter) m the character of "Hebe," belongs tc 
the same year This work was sold at Christie’s in J907 for 500 guineas, and is nov 
in tiic possession of Lady Suffolk at Charlton Park 

Mention should be made of Peters’s beauUful work in pastel, of which, thougl 
only a few specimens now apparently survive, he must have produced a large quantity 
Up to $ 77 ^ half of his exhibits at the Soaeiy of Artists and Royal Academy belonj 
to Uus medium, but owing to these examples being shown under such vague titles a 
Portrait of a Lady or " Portrait of a GenUeman,’ it has been impossible to idcntif 
them Onc^of the finest of the surviving pastels is the beautiful "Miss Elu 
H Phelps, the miniatuiist, shown at the Exhibition of English Pastels in Pari' 
igti The catalogue of the exhibition, compiled hy Mens Sie, states that this wa 
exhibited by Peters at the Royal Academy of 1778, the same year that Miss Phelp 
ulio was a miniature artist, showed a small portrait of Henry Cree'h, Uie linguist 
Jf so, it must be identified with the item No 233 m the catalogue, " Portrait of 
Lad}, in crayons ” The work is m pure pastel, and m pose and general treatmer 
IS very suggestive of the girl in the arbsl’s contribuUon to the Diploma Gallery a 
Burlington House, which was painted in the following year At the Pans Exhibitw 
(here was also shown a portrait of a lady of the Hadden-Brown family, touched i 
with delightful crispness and charm, which, though chronologically belonging to 
later period, may as well be menttoned here The catalogue states ilut this pash 
was painted by Peters wlule he was Prebendary at Lincoln Cathedral during a vis 
to a fnends country house, which wwld show th^i he continued practising wit 
crayons until the close of his career 



CHAPTER VIII 


1779 and onwards Peters’s exhibits at public galleries are few and 
far between, and one has largely to trace the sequence of his works by 
Uie engravings made from them and information gleaned from contem 
porary chronicles The vinle portrait of William Addington, engraved 
by J R Smith m 1781 (which was shown at Burlington House in 1906, 
and again at the Graves Galleries, 1910), may have been painted a year or so earlier, 
for in 1781 Peters was studying at Oxford for the Church His adoption of the 
clerical profession effectually checked the eraibeiance of his fancies, or rather turned 
them in the direction of religious art One of the best known of his ejcamples in 
this phase IS “The Angel carrying the Spirit of a Child to Paradise” The picture 
of the subject at Burghley is said to have been painted for Lord Exeter after the 
artist was ordained m 1783 Another and equally fine version belongs to Lord 
Newlands, and is probably the one from which the engravings were made It 
was engraved by William Dickinson in stipple, and the print at once bad an 
enormous success Gillray also caricatured this picture, and the drawing has 
some interest for the student of etghteenth<entuiy politics and scandals The 
caricature is said to have been intended as a satire en a niraourcd attempt of Mrs 
Fitzherbert to convert Uic Princess Charlotte to the Roman Catholic faith It depicts 
Mrs Fitslierbert as the angel and the Princess Charlotte as the child The latter 
IS being conducted to an altar m the sky, around which are cherubs’ heads, supposed 
to represent Shendan, Stanhope, Burdett, Fox, and Norfolk The position given to 
the members of the «Icbrated “All the Talents" admimstration alludes to their 
efforts in favour of Catholic emanapation At the bottom of the print the Brighton 
Pavilion IS seen 


During the next few years Peters produced a series of religious works, most of 
which depicted the souls of the departed clothed m forms of most material solidity 
They are generally marked by nice colour and a certain amount of facility and grace, 
but display no depth of religious feeling Of these, the “Resurrection of a Pious 
Family” may be seen in Tottcridge Church, where it is deposited through the bene 
ficence of Cardinal Manning’s father, who won it in a rafOe, and another example — 
the altar piece o£ The Annunciation’ — hangs m the trifonum of Lincoln Cathedral 
One does not, however, wish to huger on these unsatisfactory works, and it is a relief 
to turn from them to the Shakespearian themes produced for Boy dell The first of 
these was the scene m Much Ado About Nothing, in winch Hero and Ursula let Beatrice 
overhear them talking of Benedict’s love for her The picture at present belongs 
to Lord Northbrook, and, judging by Heath’s engraving, it appears to have been one of 
the artist’s greatest successes, though not so well composed as the picture of *' Mrs T ord 
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and Mrs Page” in the Merry Wtves of Windsor, belonging to Mr Max Micliaclu 
which was shown at the Gra\es Exhibition of 1910, though, not being included unti 
after the catalogue was printed, its name does not appear in the latter This pictur 
IS, perhaps, the best of Peters's Shakespearian subjects, well coloured and drawn am 
vivacious in feeling The figures of Mrs Ford and Mrs Page are said to be portrait 
of Mrs Abington and Mrs Pope, but this may be doubted Mrs Abington wa 
about sixty when the picture was painted, and since 1790 had retired from the stage 
whilst her last appearance as Mrs Ford was over twenty years earlier 

With the exception of his two pictures of "The Fortune Teller" and "Th 
Gamesters,” the best work that Peters produced after cnleiing tlie Church wa 
undoubtedly m portraiture Even the two pictures mentioned may be said to com 
within that nUiter, for they are both said to be portrait groups, and even if th 
identification of the individual figures of which they are composed are not so explicit a 
one might wish, they arc too well characterised to have been painted from the imagina 
tion or even from orthodox models There is a tradition that the three figures ar 
those of the Duke of York, General Carpenter, and Major Thornton, the names bein 
so written on the back of an old print There are, however, several reasons agains 
this identification Peters was loo finnly attached to the Royal family and ba 
receded too many distinctions and emoluments from them to be likely to risk incunm 
their displeasure by holding up one of their number to opprobrium. The fact tbs 
the Duke of York and the two other gentlemen named were all notorious gambler 
and bulked largely in the public eye, would readily induce the public to identify th 
trio as the figures m the picture, and the dealers at the time would readily promo! 
the delusion to help the sale of the plate 

What may be accepted as the correct attribution of two of the portraits is tha 
set down on a proof of the mezzoUnt in the British Museum The engraving is b 
William Ward, and he has written on the margin of the impression, underneath th 
central and left hand figures, the names " Lord Courtenay " and ” Mr Rowlandson 
and there can be hardly any doubt that Peters has represented these personages i 
his picture “Mr Rowlandson’ is, of course, the great caricaturist, and an examin. 
ticm of his portraits, especially the drawing after J R Smith, leaves no doubt as t 
his identity with the right hand figure, for the somewhat peculiar profile is exacti 
the same in both cases As already mentioned, we know that Peters had pamted 
large group of Lord Courtenay and his iamily, whidi was exhibited at the Roy. 
Academy, 1780 Th" young man m ‘ The Gamesters ' would be William, thii 
Viscount Courtenay (son of the Lord Courtenay of the group) William War 
published his engraving of "The Gamesters” in 17S6, and tlie picture was probabl 
pamted the preceding year Lord Courtenay was born in 176S, and would therefoi 
have been eighteen m 1785, just the right age of the foolish youth in the picture F 
did not succeed to the family honours till 1788, but probably sat to Peters as M 
Courtenay, and Ward wrote the name on the engraving after he had succeeded to tl 
title This Lore Courtenay established bis riglit to th'- Earldom of Devon He wa 
however, somewhat of a ' nc’er-do well,” lived abroad, and died m Pans ynmarriec 
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m her nineteenth year, and Peters has well caught the bloom of youth and happiness, 
while the colour is as fresh as if painted yesterday Reynolds also painted a full 
length of this lady, which is very well kno%vii through Valentine Green’s mezzotint, 
while J R Smith, as already stated, engraved Peters’s picture 

What has become, wc wonder, of the portrait of Elizabeth Stephenson, after 
wards Countess of llexhorough, which, alas • now we only know from W Dickinson’s 
mezzotint, but which is unique among Petei^s portraits of English girlhood m its 
sweetness of feeling and purity of expression? 

Very diarming is the oval ‘ Chanters" (m the posse'ssion of Mr Lawrence Curnc), 
so well known from J R Smith’s coloured engraving This picture was purchased 
from the great Strawberry Hill sale, and must be regarded as one of Peters's happiest 
efforts, both as regards composition and technique 

Peters was fond of painting laige family groups One of the best of these is 
his important canvas of Mr and Mrs Morris Robinson and their two sons, Matthew 
and Morns, both of whom in turn socceeded to the title of Lord Rokeby, the youngest 
subsequently assuming the surname of Montagu The picture appears to have been 
painted for the first Lord Rokeby (better known as Sir William Robinson, Archbishop 
of Armagh), for Mrs Morris Robinson, m a letter to her sister in law, the famous 
bluestocking, Mrs Montagu, writes ‘ The picture grows apace, but I hope when you 
see it you will not think I am in the habit of wearing a headgear like this, but the 
Primate, whom you know loves to have his oivn way, insists on my being painted 
m the height of the fashion ’* We must be grateful for the Pnmate's firmness, for 
Mrs Moms Robinson’s headgear is charming, and she is delightfully attired in a 
dress of a rose red ciilour, beautifully embroidered all o^er, and the colouring is as 
fresh and brilliant as if painted yesterday The Primate’s bust is seen m a niche in 
the background This picture is now m the possession of the Hon Elizabeth Montagu, 
to whose kindness we are indebted for the reproduction Peters also painted a portrait 
of Sir William Robinson, which was mezzotinted by James Watson 

Lord Zetland possesses a large group of Sir Thomas and Lady Dundas and 
their large family of six sons and five daughters, who are all arrayed in semi Van 
Dyck costume The difficulties of the composition have been surmounted very cleverly 
Mention also must be made of the pleasing small pastels — portraits of the arbst’s 
wife and child, and portrait of a son and daughter of the artist — exhibited at the 
Graves Exhibition m 1911, sketches probably for the larger pictures 

Peters’s pastels are light and transparent Occasionally the drawing is some- 
what faulty, but this is atoned for by the grace of his composition and freshness 
The British Museum possesses a charming tinted drawing by Peters of the Misses 
Maria and Charlotte Fortescue The composition of the two girls’ heads is very 
cleier This study 15 in crayon and chalk on tinted paper It is most unfortunate 
that so few of Peters’s drawings and studies have been preserved for us. and the 
delicate eighteenth-century charm of this work makes us regret the loss the more 
It IS no detraction to Peters to say that he largely owes his posthumous reputation 
to his engravers As far as 15 known, he never signed his pictures, and had not the 
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plates from some of his best productions afforded positive evidence of the authorship of 
the latter, it is certain that a large proportion of them would ha^e been attributed to his 
'greater contemporaries His pictures became popular as themes for engraving after his 
return to England m 1776 Before then only one or two of them had been reproduced, 
such as “ Lady Miry Bcrbe" by John Dixon in 1767, and “The Lacemaker” by P Dawe 
in 1772 — ^both of them good plates, but iKitlicr of them exemplifying the full strength 
of the artist or engravers 

The finest period of Peters’s engraving commenced in 1776, after the return of 
the artist to England, when Boydell, the greatest pnntseller of his time, commenced 
issuing plates after him with a prodigality which would astonish present day pub 
lishers The earliest of these Boydell issues were all engraved b^ J R Smith, whose 
sentient scraper translated Peters’s work with a sympathetic insight and technical 
dexterity hardly equalled, and certainly not excelled, by any other engraver His 
greatest plates after Peters, however, do not belong to this year, though his output 
then included the charming senes of miniature plates of the " Cremonese," “ Parmesan," 
“Sclavonian,” and "Venetian" ladies, and "Miss Harriet Powell” and the portrait of 
Edward Wortley Montagu To this year also belongs the beautiful "Miss Eliza 
beth Stephenson — afterwards Countess of Mexborough,” by W Dickinson, one of the 
most refined and charming of his plates, and his piquant " Lydia,” \/hile W Dunkarton 
produced his fine "Belinda” (Miss Bampfyide) The last two plates are surpassed 
by the exquisite quality and irresistible charm of J R Smith’s "Love m her eyes 
sits playing" — perhaps the most beautiful mezzotint of its kind ever i 3 sued-~which 
was published in the following year This plate, the “Hon Mrs O’Niel,” and the 
“ Sylvia "—often attributed to J Walker, but which the British Museum authorities 
have established as the work of Smith— all published in 1778, the "Miss Ifortimer 
as ‘Hebe’" of 1779 the "Lady Elizabeth Compton "of 1780, and “The Fortune Teller " 
of 1786, constitute some of the greatest prizes that can be secured by the mezzotint 
collector 

After Smith, W Dickinson — whose plates of “Miss Stephenson," "Lydia,” and 
" Belinda ” have already been mentioned — ^was the most industrious translator of Peters 
His charming meizotmt of “The Country Girl ’ — supoosed to be a portrait of his 
Sister Mary — is the only record we possess of the picture, which was destroyed in 
the fire at Belvoir, while he was also responsible for several stipple plates after the 
artist Other mezzotinters who worked from Peters included William Ward the 
excellence of his single examples of “The Gamesters’* making one regret that he 
did not exercise his talent on his pictures more frequently, Henry Hudson, also 
represented by 1 single plate — the portrait of the Misses Hinchcliffe, one of his 
most attractive works — and James Watson 

Though the mezzotints after Peters include the majority of the reproductions 
from his work especially treasured by connmsseurs, some of the stipple plates are 
eagerly sought after, impressions in colour coming in for the greater share of attention 
James Hogg’s print of "Sophia" was so popular when published that it is said to 
have reached the largest sale of any plate published at the time "The Charmers” 
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lo tbe follovrmg list. R A stands for Royal Academy, G C for Graves Gallery (where the only 
exhibition of Peters’s works jet held took place in igio). SA for Society of Artists, b for born, 
d. for died; m. for married, ex. for exhibited, and en. for engraved In the descriptions of the 
pictures \V L stands for whale length , H L for halt length , and T Q L for three-qnarter length When 
a portrait is engraved the particulars of tbe subject will be found recorded nnder the title in the list 
of engravings and in every instance the date given of an engraving is that of its earliest recorded 
publication The list is by no means exhaustive, but includes all the artist's work exhibited in London 
tbe majority of his engraved pictures, and other examples which have been seen by or descnbed to 
the author 

Ifany of tbe particulars of tbe pictnies descnbed have been taken from (be Dictionaries of tbe 
Royal Academy and Society of Artists and "A Century of Loan Exhibitions,” by Mr Algernon 
Graves. F S A 


Addington, WQUao, J.P.— (29 by 23 1 ) Ex. R A 
2906, No 12, Owner, (Lionel Fnnk Shuttle* 
worth, GG 1910, No jo, same owner 
Ed. by J R. Smith, May ist, lySt 
All for LoT«.~Ea. by A. Smith for Bell’s 
BnUiKThtoSu March gisf. 1792 
Aneaster and Keslsven, Uar; Dacbesi of.— hL 
Peregrine, gfd nnks of Aneaster, Nov sytb 
1750 , d October, 1793 Ex S A 1767. 
No 136 "Portrait of a Lady, whole length" 
(Dnebess of Aneaster — ^^Valpole) 

Ditto.— Ex. R-A 1769, No. 88. "Portrait of a 
Lady." (Duebess of .Aneaster, too faint.— 
"Walpoie.) 


Charlotte Dundas 2nd daughter of Sir 
Thomas subsequently Lord Dnndas. Fx 
K.A 1782 No 31 Cn by w UicloBson 
1784, and in a smaller size by B Siruth ^ The 

. „ . . U 


A fine version of the picture buongs 
to the Marquis of Exeter, and is at Burgbtey 
Angallo Child.— Hn by F Bartolozzi January 
roth, i8ot 



"Antony and Clsopatra," Ael I., Seeno 2.— Five 
figures. En John Hail, January. 18x7 
An important picture of this subject is m the 
possession of Ernest Leggatt. Esq 
Apotheosis of a Beantlfnl Female.— En by F 
Bartolnzn (Tuer, 1039) 

Armytsge, Sir Ceorge, of Klrklees, Co. York. — 
Third Bart., d Z7S3 , seated in landscape, 
plan in right hand wearing dark blue coat 
with red collar (38 by 31}) Ex. G G igro. 
No. ss ; owner. Sir George Armytage, Bart 
Arayitt*, Laij, sde Anna Maria Wesiworih — 
hL Sir Ceorge. 3rd Bart , 1760 . d 17R8 In 
yellow ssiba gown, white fichu, open hook 
ID right hand (38 by 33) The picture was 
painted in 1768. Ex. G G 1910, No 57 
owner. Sir Ceorge Armytage, Bart. Pamted 
1769 An entry m the account book of Sir 
Ceorge Armytage. 3rd Bart, reads '' May 2, 
1769— To ilr Peters, for Marta’s picture, 
5s. May 4— To picture frame and glass, 
48 ." 

Armytage, Anna Marla, eldest daughter of Sir 
Qeorge, Std Bart — JL 1787, to Wdliam 
Egerton of Tatton Paik and d 1799. H L. 
In bine gown, standing b> white lilies (38 b> 
31) The picture was pointed about 1783 
Ex C G 1910, No 48 owner. Sir George 
Armytage. Rart 
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boolc tn hand, and bedroom candleaticlc by 
ber side. The picture nu paiated about 
178J (3S by 3*) Tx G G lore. N*o 5J . 
oivner, Sir George Armjtagc, Bart 


ArmyUge, Henrietta, leeond daagbter of Sir 
George, 3r(l Bart— V (first) Ihoa. Cradj, 
(second) Joseph Bovinqnet d (38W 

3i) £x GG igto Na s*. owner. Sir 
George Armytage, lUrt 
Baapfjlde, Hies. — En by H Duakarton , pub 
Febnjarvisth i777,undertitleof • BcliOtla.** 
Barrow, John Henry.— (jo by aj) E* CG 
1910, No 47, owner, Dr A. V Pcatlmg 
Bate, Miss. — WL Standing on edge o( rock. 

Owner, the Earl o( Yarborouglv 
Beatrice in the Arboer (see "fiJath Ai;>ah<iut 
WoHib* •) 


Beanly (res Lydia) 

Belinda (»« Miss Eaoiprytde) 

Berkeley, Ceorge Monde, LLB , F.S.S.A.— Ea by 
William Skelton, August joth, tji6 The 
pieturs appears to have been a posthomous 
lilteaess painted after the subject's tleatlL 
January s6th. i;9j Peters presented the 
work to Detkeley’a mother It is aaid to 
have been such an excellent likeness that an 
old sertant, upon seeing It, went into a fit. 
thinkuig that her dead master was eorae to 
life again. 

Eertle. Lady CeorglanaChatUUe, leeood danehUr 
et Bereriae. 3rd Duke of Aneisisr.— En by 
Wjllwm Dicfanson, March Ht, 1779. 

Bertie, Lady Mary Catherine, eldest daughter of 
Peregrloe, 8td Duke of Aacaster.— Ea by 
John Dixon, 1767. 

Bertie, The Ladies PrbeUla Barbara Ellzihetb 
and Oeorglana Charlotte, the teeend and 
third ianjhisrs of Peregrine, Srd Dnke of 
Aneaster.— (40 by jo) Full-length figures as 
young children Priscilla In re,l dress and 
cap tnmmed w ith lace, seated and holding * 
dove, behmd her. to nght the kneeling 
figure oI Ceorguna ^ckground o! a 
Mlumn and red curtain , on the right two 
doves, owner Earl ol Ancaster 

the utle of Girl with a Birdcage ’’ fw5 tw 
S7}1 , Owner, Duke oi Bulland ^ 

Bowles Children, The —Presumed to be Jane and 
Mary, the two eldest daughters of Oldfield 
Mwles. Esq The former married Richard 
Palmer and the latter Sir George Armytage. 

Smith, under the ti^e 
1780^^ Cherubs." and published Apnl 17th. 

Boy, Drawing of a.— Ex S A 1768. No %j0 


Soydell, Lady.— Of al. H L. (36} by' 33), {cQ lace 
turned to nght In sThite hit, pmk ribbon 
(rill round neck, black scarf, and pink waist 
band , hair in ciuis. Ortucr, Mr Frank 
SaUn 

Browni, Anne, as Clara h Sheridan’s *’ pniana,” 
a part she created Actress, b t74S ; d 
1784 Fn bv J IL Smith, January ut, 1777 
Calm— Child of the ArlUt— (50 iiy 38}) Ex 
CC 1910, owner, E. R- Turton, Fsq 
^philBi and Procrls, Rteonclllatlon of.— (j9 by 
1J) Ex O C ipie, ha 41. owner, the 
Lari of Ilymouth 

Chtolers, Tht— Fn by C Knight (oval, 33} by 
ao|) owner. I. Come, Minley Manor ihir* 
cliared from the Strawberry Hill Collection, 
in which it was sold as by Angelica Kauflmaan- 

(14 by 131) Ex G C ipto, Na 6. 

owner Rev J llouanl 

Chaimen, The.— (jj by jpl ) Ex. R.A. rSyy, 
Ko 45 owner, J Prior. E»fl Eb. by C, 
Knight 

ChUdren, Two (irr Feasants with Fruit and 
Flowers) 

ChQlrea Id Aderattoii'.— (78 by 57) So)J at 
Chrlitie'a, Kovrmber *8th I90j, {uo SL 
(5ra Three Holy Children) 

CoaplOD, Lady Bluheib. only dioghltr of Chadet, 
?th Earl et HertbaDplen.— (39) by 34}) Ex 
Crosvenot Callrry 1889. owner. ]len F. C. 
Cavendish: and CC 1910; owner, Henry 
Cawenduh Esq At the back of the pietnre, 
cm a aery old bbel, 1$ written 'LadyElira- 
Uth Compton mamed to Lord George 
Cavendish at the age of ip Given to her 
by her aunt, hfan Isabella Duchess of Rut* 
land ’* Ea by J R. Smith, and published 
February satb. 1780 

Coqsette, The.— (34 by 30) A finuhed abefeh 
for the figure of tne girl in " Feasants with 
Fruit and Flow ers," fcetoerly in the possession 
of Messrs. Ernest Brown and PhijLns. En 
ty G If, Every, tgoC 
Cunnlry Clrl, A (*« Mary Dickinsoo) 

CBUflebay, Lord, and Family.— Ex. R.A tyS®. 
" Portraits of a Nobleojin and his family ” 
fLonf Courteney (ric] with group of childrea— 
Craves] M'flbara, and \iscount Courtenay, 
b. August 30U1. 174a , d December rstb, 
S7S8 ^ 

Creaohese Lidy, A,— En by J R Smith, July 
yoth. r77tf 

Death-bed nf the Josl.— En by F. Bartolorzi 
(Tuer, 10S4) 


' Ea by 

■ Bought 

when 

Marquis of Granby, and burnt at Belvoir, 



HIS LIFE AND WORK 


S3 


UQDflM t'amll;, The — The central fijure Is S»r 
Lawrence Dundas. ist Bart., with Lady 
Uondas on his left , on his nq;ht stands his 
son Thomas and his -wife — afterwards Lord 
and Lady Dnndas , the children of the latter 
couple are grouped round, Lawrence, the 
eldest son afterwards ist Earl of Zctta&d. 


of Zetland, Ashe, IticbinoQd, Yorka. 

EsteonrI, Mrs. H. L.— Owner, Afiss Trdawney. 

Bedford Court Ufansions - 

Fancy Subject —A lady painting and two other 
figures (ot'al 27 hy 35J Sold at ChnsUe’a, 
November aflth 1003 ijs Es: OG 

1910 , tmuer, Mrs Ralph Pnce 
FleldlDg, Sli John, as Chairman of the Quarter 
SeeloBi (or the City ot Westminster.— Ex 
R.A. 1776 No ayi (An excellent TOrtrait— 
Horace Walpole.) En by \V Dickinson 
November xath 1778 (oval, 15 by 12) Ex. 
OG loio. No 7, owner, F Pollard, Esq 
This picture bas since become the property 
of Jom Lane, Esq 

Flshst, Kitty.— Well lotown from her portraits 
by Sir Joshua Reynolds M November 9tb. 
1766 Mr John Norru, cl Benedeu d 
March xydy, “aged about tuentysit, a 
victim to cosmetics." Panel (24 by 19}) 
Ex Dublin International ExhtoiUon 1^5 


monumental Catalogue RaisosuS of the 
Pictures m the Collection (The portrait, 
from the assured style of the brnshwork 
would appear to have been painted several 
>ears after Kitty Fisher's death, and the 
resemblance to her knoivn portraits u not 
striking ) 

Florentine Lady in a Tusesn Dress. — Ex S A. 
*766. No lao. 



11 {..iK.«jui.jLe 01 iviusiuli, mill o 104^ luiieu 
cra)on drawing Owner, British Mosevin. 

Fortune Teller, TBe — Several versions ol this 
picture are m exlstimce. Peters exhibited 
two during hi5 lifetime, via. at R A. S78), 
ha 30 andBriti:3hInstitatioas8o7,Noi2o 
(30 bv 46) The subject was engraved t>) 
) R Smith 1786. An important picture of 


the subject — probably the one exhibited at 
the R A. — belongs to Lady Burton, Chester 
field House , a second (38 by 34) was ex. 
GC 1910, No 26, owner, E R Tnrton, 
E«tj , andathird (i6r b74SJ) sold atChnstie’s. 
Fcbniary 7th, 1913. for £136 los. 

Foot Philosophers (see Rubens) 

Ganesters, The, — En bv W’illiam Ward, and 
publuhed May 22nd. 1^86 Ex Guildhall 
1902, Na 54 under the title of " The Card 
Sharpers” (33 by 48), iivner, Leopold 
Hirs^ , and GG tgio. No 17, owner, 
H HiTech Esq 

Ceallemen. Portraits of — (5« Portraits Anony- 
moDs) Ex 5 A 1765 No 122, 1765, No 
t22 . and 1769 Nos ijr and 131X Ex R A 
»77», No 153 , 1773, No 223 , 1776 Na 223 , 
I778 ,No 234, I777,No 271, t778.N0 232 
Gibson, Portrait of Mrs— (26 by arj) Sold at 
Christie's, March JJth, 1903, As 10s. Ex 
G C 1910, Na 27 , owner, E if Turton, Esq 
CW with Prnlf. — Owner. Captam C F Stracey, 
Cbtheroe 

Gill In a Whits Dress, with a white sestf and 
veil OTsr her hair.— The face is 10 profile 
and the body turned to the left holding a 
bunch of roses in her hands (circular 3:^ m 
diam.) Owner. lire Gray, Catherine Lodge, 
Trafalgar Square, Chelsea 
Girl tnaklDg Lace, A.— Ex R A 1770 No 143 
En. by P Dewe, 1773. under the title of 
*• The Lacemaker •' 

Girl In White Dress holding a Rost —(Oval 33 by 
34}) Sold at Cbnstie’s July 20th 1900 
£68 S3. 

Girl, Portrilt of a.— (20^ by t6}} Owner. Mons 
Ovear Bondy, Vienna , formerly the property 
of Sir George Donaldson 
Chi, Head pl x — (Panel ix} by 9) Ex G G 
1910 No 54 , owner, Mrs. £ Edmonstone 
Girl, Read of a — (xd by 12) Hx G G rpio 
No 58, owner, Mrs. Aubrey G B Stewart. 
Ceod and Evil, — A large picture in which an 
an^ and. a qxetty duM. ijQrfia\ed Goexi^ 
and a devil and an ugly child Evil The 
figure of the pretty child is said to have 
been cut out of the canvas and sold by 
itself , Its present whereabouts 13 not 
Iraown 

Greenaway, Rev. Stephen M A. — En by J 
Basire, 1794. 

Grief. — Owner, C Rhodes, Esq , 37, Pont Street 

GaddefBrows, Master. — Owner, Mmc I egrand 
Illustrated in the Gaxtt'e des Beaux Arts 
Vot VI page 400 

Hadder-Brown, Mrs — Painted by Peters when 
Prebendary of Lincoln Cathedral, white on a 
visit to a friend's country housa Owner 
M Wittoncl- Reproduced in Cvghsh Pastels, 
by R- M Sfie. 
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Hsrbotougb. Philip, 4 th Earl of, In peet’s robes 
with powdered wig. — (23 by Sold at 

Christie’s. May loth, 1912. £47 js. 

“Hebe *' («» hliss Mortimer as) 

“Henry ’VIH.,” Act HI , Scene 2 . Qneen 
Catherine, Wolsty, and Campeins, — Painted 


"Henry VHI.,*’ Act V., Scene 4 . The Baptism 
of the Princess Elizabeth. — Painted for the 
Bo^ell Shakespeare, En by J Collier. 
December, 1S03 Sold at sale ol Shakespeare 
Gallery (second day) March i8lb. 1803. 
I'll 2S Purchaser. H Tresham. R,A. 
Blnehcliae, John, Bishop of Peterboroogh.— 
T Q I_ Hangs m the diamg-room of the 
Maslet'a Lodge, Trinity College. En by J 
Young, and published May 15th. 1788 
RlneheUQev Emma and Frances, danghters of Dr. 
John HiDebellffe, Bishop of Peterhoroogh. — 
(3tb7at) ExGG 1910, No 37, owner. 
Mm Garvock. and tubseanently m the 
Mssession of the late Charles wertbeuner. 
Esq En bV Henry Hodson, and pabtisbed 
NoTcmbec oth, trSd, under the title oC 
'■ Afuaic ” 


Jordan, Mrs. (ms “Love in her eyes sits playing “) 
Jadgaent of Paris, — Copied from the paistiisg 
by Rubens and now in the eolleetica of the 
Duke of WestiRinster at Eaton, Chester 


Laeemaker, The {tu A Girl making Lace) 

Ladles, Portraits of. — Portraits Anonymous) 
Ex. SA. 1768. No. X23 . 1769. Nos. t*7. 
ij 8, ng and T30 E* R A. 17^. No 360. 
1774 Na ao 8 : 1776. No 254 .^and 1778. 
No 233 

lady, Portrait of a.— (asj by ag). sold at 
Christie’s, December 6th, ipoj, ^31 ros. 

Lady painting, A {set Fancy Subject] 

Lady, Portrait of a. la white dress, powdered 
hair, white bat with feathers. — (23 by 19} 
Sold at Christie’s, March X4th 1903, ^357 
Subsequently iA the possession of Basnet 
Lewis, Esq 

Lady, Portrait of a. In white dress with pink sash, 
red ribbon In her hair, holding a book.— (29} 
by 24J) Sold at Cbmbe's, May 19th 1911, 


Lady, Portrait of a, head.— (24} by 20}) 
at Christie’s, July zist, 1903. i£8i 18s. 


Sold 


Lady. A, In an undress — la crayons E*. R A. 
1716. No 12s 


Lady In a Pisan Dress.— Ei S A. 1766. Na. axi. 
Lady and Child, Portrait ef. — (30 by 25) Ex 
GG, 1910. No 43: ontier,Chas.H tVoolfoid. 


landscape, Water-eolour.— {13 by 9) £x G G 
igto, No 42 , owner, Jos. Walker, Esq 
Itrerpool, View of. — Ex R A 1780, No 302 
Lore.— En by C tVhite, 1781 
“ lore 111 her eyes sits playing.’’— En by J R 
Smith , published May rst, 1778 (pand, 24 
by 2g|) Ex Dublin International Exhibition 
1863, No 54, as " Mrs Jordan " Owner, 
Mr Cockbum IB collection ol Mr J Pier- 
pent Morgan, catalogued as "Mrs Jordan” 
The latter, however, could only have been 
sixteen when the picture was painted. Another 
version (23 by 30). ex G G tgio, No 10. 
owner, IfessrsL Wallis & Son Another 
version (24} by 29]), sold with a pnnt of 
the mezzotint by J R Smith at Christie’s, 
April 2Sth, 1913, for ^262 xos 
Locrsee. — En, by W Dickmaon 1781 
Lydia. — E d by W Dickinson, and published 
December ist lyyiS. The ongmal picture 
was painted for Earl Grosvenor, bnt docs 
not now appear to be m the possession of his 
desceodMts A version of ft (24^ by 29 |). 


for/i, 522 ios A third version (ta by ij) W 3 S 
ex. C C 1910 No 12. owner, E Layton , 
and another version (to by la) at the Guild* 
hall 1003 . No 74 , oimer, J P. Heseltloa 
■ A finished study of this picture ( 3 » hy 
as), obviously painted from hie. with the 
figure in an upright position, is m the pos 
session of Messrs. \ tears Brothers. 
Maedonald, Sir Archibald, In fudge’s rebel and 
hoed.— (30 by 40) Ex. C G TOTO. No 45 . 
r~ ownw. George H Sbepbeid. Esq 
Uasefasster, Oeerge Montagu. 4 th Duke of, as 
Grand Master of Masons. — D September snd, 
1788 V/ L , In xobes. holding a compass m 
hand Painted for tho Freemasons' HalL 
Ex RA. t 78 s. No. 70 En by Lenej’. Burnt 
at the Fieemasons’ Tavern 

r.a5^,i.,v..k|,.u.n, 


IS not known 

Ditto. — Painted as a child in the same costume 
as she sat tn ReynoUs (48 by so) Ex G G 
19x0, No. 33 ; owner, John F C Norman 
and M-ftS Subsequently m the possession of 
C^aarles Davis, 

Manners — ^Portrait of a daughter of Charles, 
4th Duke of Rutland . head (i8i by 17) 

- Manners.— Portrait of another child of same 
family, companion to above. 

Math»w,\SHss.— En by J. Saunders. 
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“Hetry Wife* el Windsor,” Act III., S««b» S. 

falstaO la th# Baek Basket. — fieo by 
, Painted for Alderman John BoydelJ. and 
eoyravcd by J. P. Simoa lor the Eoydril 
Shakespeare ; publuhecl Dec 34U1 . 1793 SoU 
at the Bale ol the Shakespeare GaHny, 
JfaT aotli. 1S05 (No 43), ^43 is. Pnicbaaec 
C, "Sfamforth. for Sir Fraoeis Bating. Sow 
W tie coHec^oa ol the Earl ol Northhroolt. 
unto, Act n. Scene 1 . Mrs. Page aad Mm. 
Fort reading FahUf Ts LQ W.leMtB.— 


Oltlo.— FalstaE dressed m Heme the Hunter, 
vith Stan' homs on bis head, sUadme 
between ATti Paqe and Mrs. Ford. Sir 
Cvans. Attoe Page, and children dressed as 
tames behwd Dravius in peti*and.iok and 
wat*r.eeJoor (i3| by lyll- British Afusewn. 

Utabotoagh, Cosotess e( (sm Stephenson. Elua 

Ul» Korlloet m ••Bebe.*'— Es. at the Soae^ Io» 
Promoting Painting and Desipa, ifl Lirerpew, 
tri7. Ma 90 En, by J. B. Sautb. aM 
pohlished Jane lolh. 1779 A pieture. pr®- 
nabip Use ongciij, ol the sobjeet (jo by * 5 ). 
Bold at Chnstie’r. December rath, i 9 <> 7 * J*’* 
CW. and a second «rsion (jj by n 7 |>. a'*® 


Kanlspi, Edwttd WartJey, only son eJ Edwart 
and lady Kary Wortley-Koalaja.— B * 7*3 • 
d at rwna, Alay, 1776. E*. R-A. * 77 * 
No ass. M Mr. W'orttey Montague (ssq 
to bis dress as au Ambun tVisee ” E*. 

J K. Smith, and published Aogn»* *5‘"- 
1776. PtoWbly the same picture (IS by 
En. G G. igjo. No. ij J oivfter, the SIarqo» 
of Butt 

*' 3 IC«hAilonbottKolhUie,"AetIII„ 5 :eneJ.HM«' 
UnaIt,aadBealrIee listenlny In the Garden.— 
(loo by 72) IhOBted for AW««a» 
Boydell. and en bv P Simon Jem to D>^*“ 
Shaktapeare, pohUsbed « 79 °- 
sale Of the Shakespeare Gallery, Slay 
IS35 r\’o 443. for fs7 fSs. PnicJua®’' G 
Staiafcrtb. for Sir FraocM Danng No» »" 
the collection of the Earl ol Nortbbrook- 
Knile (trr llmcbcliffe, Frances and Emma). 
F«mia, Udy Ellubsih Isilell* l>‘* ® * 

Maoners). 

"Ofinelifitbe KInidem 01 Cod ” (>« 

earning the Spirit of a Child to Varadw^ 
O’Hell]. Hon. Mrs.— Eft- by J. R Smith; po^^ 
liihrt August 6th, 177^ 


PamtMB lady. A.— En by J R- Soulb ; pnl> 
L^ed July tst. *77A 

Pcanan, John, F.R.S.— Ad eminent Sniyeca and 
Phyiiciaii , b 175S , d iSt6 (30 by s 5 ). H ^ 
E*. CC. 1910. No. 21. ovraer. Norman 
PcassoD, Esil 

Peasants with Fralt and natrets.— {tf bv 3 ®-) 
Gives be Peters as his Dirlcma pje^/* 
tbe ItA. Fn b> J B JlicheJ, and published 
lySd, Ex RA 1890. No. 117. wder to 
title rt ’■ Children" Oncer, The Kov-aJ 
Academs A ed sketch ol the gwl 

m the picture has been eogtaved eoder the 
title of ■' The Coquette," which see 
Ptotoki EilMb.lt, »I(. 01 HojT. 

flf — From an aWasion in the Arrmun t 
Jautnai. Time ;Ui, i]C6, 

Pttwa painted ft portrait ol this Udy a little 
before this dale. 

Peten, iUtlhew. lather 

John Murphy. November »*■ ^"V 

sebyeall Z*. CC ipto, Ncv 44 . ®«nef‘ 
E. R. Turtnn. Esq , , 

£vi 

»in«.-(.4 ky <»! Ek. 00 19.0, 1-.. 

osrser, S Pettrs, Ssq 
mtw.— En. by Eaney. 

Pelen. Mrs. BltHl'*'' 

E*. C G Jyr®. R®- *3 ' 

Dliw. .00 £"W 

r.i.n "'ibt" ArtwWll 

tfwttaf F. hkgas. 

o,m«r. General i • ‘ *» 


Esq 

ow^Bcr. £• . riitiheti ABB*. 

‘'‘1:£X'r‘'Ai£% k;S 

S.'£ a r,io™ y<A 
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Fetre, Lord, as Grand Master of Masons —Painted 
for Freemasons’ HalL W t~ Ex. R A x/Sj. 
No $7 Destroyed ia 6re at Freemasons’ 
Tavern 

Phelps, Miss Ellzaheth.— (Pastel, in an ova]) 
Ex RA 1778, No 433 'Portrait ot a 
Lady crayons.” 

Plan of an Estate, A. — Er Free Society of Artists 
1769 Na 2is 

Ditto — Ex Free Soaety of Artists X769 No 256 
Focbla, Col George —Ex R.A 1777. No 271, 
*' Portrait oi a Gentleman in masqoer^e 
dress ” En by ] Dean, August 6tb 1777 

Fortralls, Anonymons. 

Ex. SociETV OP Artists 
1766 No 122 — A Toang Gentleman.— T QL. 
1767. No 126— Portrait of a Lady.— WL 
{Sti Ancaster Duchess of ) 

1768 No. la: —A Young Gentleman.— r 0 L 
No 123— Tffo Portraits of Ladies. 

No 270— Drawing of a Boy. 

1769 No XS 7 — Portrait, lnClialks,otaYonDg 

Lady. 

No xsS — Ditto. 

No Z29— Ditto. 

No 13a.— Ditto. 

No X31 — Ditto of a Gentleman. 

No ijif — Ditto, In Ciayons. 

No 360— A,DtBWlQg, In Chalks, of a 
Lady. 


Ex Royal AcArcMV 


1769, No 
1771, No 
1773. No 


S 3 — A Porlralt of a Lady.— { 5 « 
Ancaster, Duchess of ) 

153 — A Portrait of a Gentlemaa. — 
(Tmitation of Reynolds. — Walpole.) 

' 223 — Two Portraits in Crayons. — 
TQL. 


1774, No 203 — A Portrait of a lady, in 
Crayons, 


1776. No 223— Portrait of a Gentleman. 

No 224 —A Young Lady, la Crayons. 
No 225 —A Lady In an Undress, in 
Ciayons. — (Possibly -Misi Bamp- 
fylde,” which see ) 

*777. No 270 — A Woman In Bed.— (Possibly 
' Lydia,” which see ) 

No. 271 — Pomalt of a Gentleman In a 
Masquerade Dress. — {See Pochin, 
Colonel George ) 

No 27*— A Country CIrI.—( 5 « Dickifl- 

soa, Mary) 


Portraits, Anonymous — continued 

1778, No 232— Porlralt of a Young Koble-, 
nan. 

No 233— Portrait of a Lady, In 
Crayons. — {See Phelps. Miss Ettra- 
beth ] 

Na 234 —Portrait of a Gentleman. 

No 234.— Ditto ditto.— (S« Rams 

ford, Colonel) 

1780. No 67 — Portralte of a Nobleman and 
his Family. — (See Courtenay, Lord ) 
1785, No 70 — A Nobleman, whole length. 
Grand Master of Masons, for Free- 
masons’ Hall. — {See Manchester. 
Puke of ) 

No 87 —A Nobleman, Grand Master of 
Masons, for Freemasons* Hall.— { 5 « 
Petrc. Loi^ ) 

Ex Loan Exhibitions. 

H.A.1890, No 127 —Children,— ( 5 /» 
with Fnut sad Flowers ) 

Burlingtoa Fine Arts Club, 1506, No 13 — 
A CeDtlemaD.— Owner. F. Leverton Harns. 
Esq 

Agnew’s Exhibition, 1907, Na xj —A Lady 
of Gnallty.— G G 1910 

Graves Galleries 1910 
No 2S— Head of a Woman.— Pastel (24 by 
17}] Owner. TankerviUo Chamberlayne. 
Csq 

No 43 —Portrait of a Lady and Child (30 by 
25) Owner, CharlesH. WooUotd, Esq 
No $4 — Headof a CIil.— (loibypj) Owner, 
• hits E Edmonstone. 

No sO — HeadofaClrl. — (lojbypj! Oumer. 
Mrs £ Edmonstone. 

No 58 — lleadofaGirl — (lojbysi) Oivnef 
Mrs. Aubrey C. B Stewart 

Sold at Chcistic's 

Dec 6th, 1902 — Portrait of a Lady. — (24} by 
a6|) £31 los. 

bfarch 14th. *903 —Ditto,— (23 by 19) ^357 
- Nov 28th 1901 — A Lady Painting.- (Oval, 
*7 by 3s) ( 5 e« Fancy Subject) 

July 2ist, 1905 —Read of a Lady.— (24J by 
20}). £61 16s 

July 20th 1903 — A Girl in a White Dress, 
holding arose —(Ovil, 32 by 24J) ^6855 
May 19th, X911 — Lady In White Dress with 
pink sash, and pink ribbon In her hair, 
holding a book. — (Oval 32 by 24}). £S6i 
Dec. 13th, J9I2 — A Lady with two Children. — 
{See Cnef ) 

April 2sth X913— A Lady In White Muslin 
Dress with blue sash, seated on a sofa, 
holding a letier.— (20 by 24}) ^44 as. 
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Powtll. nmlet, afterwards Coontess of Seatorth.— • 
En by J R. Smith, October 23rd, 177& 
Ralnsford, Colonel.— Ex R A. 1778, Ko 234. 

" Portrait of a Gentlemaa.** 

Repose. 

Resnrreetloo. — (j8 by 36 ) Ex. C G ipto. Ko. 

38 : owner, S Peters. Esq 
Resnrreellon of a Pfoos FimUy. — En by P 
D.\rtoIom 1790. and Oenianun Smith. The 
lather of the family u salil to be the artist's 
portrait. The following are among the 
versions of this nork. — 

Ditto. — (9S by 72) Ex. G G 1910. Ntx 34 
owner, the Rev A E. Smith as Vicar of 
Tottendge. This picture was won in a shil 
ling nOle by the father of Cardinal Manning, 
and presented to Tottcridge Chnrch. 

Ditto. — Sketch (oval. 39 b\ jiJ) Ex. CC. 
1910. No. J9 . owner. Sir Julius ^\enihcr 
“ His (Peters’s) picture of a family bursUar 
from a sepulchre at the I.ast Day. hke a 
vigorous potatoe (nr) through the eocnniber* 
ing sod u ludicrously aonderfuL" — TAaArtt, 
No XIl Another sketch in «.ater<olour is 
fn the pos!>essioii of T>r \\ilUamson 
Reblnsoo, Uorris, and Family.— Represeatmg his 
wife (lUt Jane Greenland, of Lovelace) and 
their tao sons, Afoms, subseouently 3rd 
Baron Rokeby, and ifatthew, wno assumed 
the surname oi Montagu and succeeded bis 
brother as 4th Baron Rokeb> Morns Robin* 
son died 1777. soon after the picture was 

r '-Unted Moms, his son, sueceeiled to the 
Uroay of Rokeby November 30(b 1800. 
and died unmarried in 1829 , his brother 
hfattbew, bom lyda assumed the sumame 
and arms of Montagu in 1776, and died 1831 
The picture measures 115 by 90 . oueer, the 
Honble riisabeth Montagu 
Copy of a tetter of Sirs. Moms Robinson, 
toher second son, Sfatthew Robinson Sfoutagn, 
M P , d.sted Deecmbcr snd, 1S07 — 

" My Very Dear ^n. 

‘ The large family picture most be 
considered valuable, at it bears the por* 
traits of three very instly repraeoted As 
to that done of me. 1 should be glad to run 
a brush over the whole head . thank Cod, 
I was neser like that 
"The Pnmate who was al«ass dicta 
toTvU, insisted npon it that 1 should be 

E ted in the fashion of the times. The 
l-drcas at tl1.1t unic was very ogli 
\ our dor father's picture U gravel bs 


hb adalrs so much unsettled bruuirbt 00 
a Ubous attack, which terminate bis life. 
Xfr i’eters sras extremel) mortified at not 
haMo; been allouesl to group the figures 


round the table, bj which means tl«re 
nonld not have beu half the conias to 
cover, and the picture would have been $0 
much les'eneti that it would have be^ 
more easy to place it properlv, but the 
Pnmate thought >ou both bad good legs 
and agreeable figures and insisted upon 
Peters placing >ou in the situatioo vou 

Roblosen, Morris.— ( 5 c; ubtnr) II L. Owner, 
Honble Lluabeth Montagu 
RoblBSOQ, Sir William, BsrI. — En. by J WaUon 
" Romeo and /ollet ’* in Crypt of Church, Act V., 
Seeno 4 .— En by R Rhodes January 1st. 
1817 

Rooks and Pigeons (24 by 20)) Tv G C 1910, 
No 39; oivucf, Atf E. Robbins Esq 
Rnieiis, his brother Philip, and the PhUesophers 
Idpslna and Crotlus. — Copied m 1763 from 
the picture by Rubens, sometimes known as 
" The Poor Philosophers,' at the PitU Palace 
Florence Owner Marqnis of yctland 
Rntlsod, Charles, 4 lh Duke of.— B March l$th 
J754. ni December 2'')tb 1775, Mary iMbelU 
youngest daughter of Charles, 4th Duke of 
Deauiott, was made Lord Lieutenant oi 
Ireland in 1784 and died while holding that 
olTice October 24tb, 1767 ($oby40) Life* 

sue stamling to knees , la tfae Utckground 
a bust of bis (sther, the Marquis of Granby, 
the celebrated ovalry commaoder In toe 
colIecuoD of the Duke of Rutland, Dclvetr 
Castle. 

Rutland, Isabina. DnChess ef. vile of the 
ahore.— D September and, 1831 Companion 
work. On oak panel, standing ta a landscipc 
We-si»e, in a white drc«« holding a garland 
of flowers. In the colleetion ol the Duke 
of Rutland, Belvoir Castle This picture and 
Ibo companion are probably the pair of 
portraits of her father and mother mentioned 
by Lady riirabeth Norman as having been 
given her by Peters. They were purchaved 
Iroin the wlc of Air George Sorroan. the 
son of this bd) 

Ditto.— (24 by 18) Ft C C 1910. No » 
owner Herbert A Sutton, Esq 
Date.— C b by C. UHte. 1781 

One at least of the pictures of the Duchess 
of Rutland was paintot when the was 
Jfarchioncss of Cran^ In the Bclvcir SISS 
there is a set of verses commencing — 

• I grant >00, Peters, that )on form dtvme 

Thy glowing pened hath from Lady 
Oranb) tracesl. 

To dbiant ages will thy name coasl^." 
etc. 

The vxnes ace even more flattering to the 
utter than llie picttac 

SLdirome. — Copetl Iron Ccrrrggic's picture at 
iorrsa. and nmv at the Church of t^Crua 
Walden, Eisex. 
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Saint John.— n.A. 1777. No 273 Ea bjr 

Richard Read, and published 1781 Dou{>ht 
by Charles, 4th Duke of Rntlacd. and burnt 
at Relvoir i8t6. 

Salrator Uandl, — Copy of the picture by Carlo 
Dold. painted by Peters uhen staying with 
Lord Exeter at Burghley 
Sclaronlsn Lady. — En. by J R. Smith, and 
published July isf, 1776. 

Sesforib, Coantiss of (w< Powell, Itamet) 
Smith, Miss — n L. Owner. Paul Sfogba. Esq 
Somrsst, Mary Isabella. Dnehess of.— Mentioned 


Sophia, — En by J Hogg 
Spirit of a Child arrlr’d In (ha Presenea of (he 
Almighty.— The child, as in the companion 
work of " An Angel carrying the Spirit of a 
Cbdd," etc., (s a portrait ol Miss Charlotte 
Dnadas. Theworkwaseagnved byF Barto* 
loan (787. and by B Smith. At the G C. tpio 
the following two versions aere shown No. 
<0 (60 by 36) , owner, Lord Newlands . and 
No. SI. sketch on panel (12J by ts}}. owner. 
J Glen, Esq A water colour sketch of the 
subject IS is the possession ^ Dr. M illiamsoo. 
StepbeosoQ, Eilfibett, atierwsrds CooQtess of 
MesboroQgb.— En by W Dickinson, Septera* 
ber 30th. 1776. 

Sterm<PortraI( of a Child of the Artist.— (<o b> 
38J). Ex. G O, 1910 . owner, E. R. Tnrton. 
Esq 

Sylvia,— Picture bought by Lord ifelbourne from 
theartist En l^J walker, DecemberaStb. 

1778 

Tantallilng.— En by C. Koight. 

‘•Tempest,” Act L, Scene 2 . Prospere, Miranda, 
and Caliban.— En by Bromley, August i»t, 

179+ 

Thorold, Jane, dsnghler of Sir John Thoreid. Pth 
Bart.— M in 1S12 to Charles Thorold ttooil, 
and d i86i (25 by 20% Owner, Sir J II 
Thorold, Bart , Syston Park, Grantham 


sold at Chriitio’s, November afltb, 1903, 
for fiio js , was a version of the subject. 
Triumph ol Virtue — En by F. Bartolozzi. A 
picture under this title (ijo by 87) sold at 
Christie's Apnl 19th, 1912, for 78 
Turner, The Re?, Koil Baptiste, M.A.— B 17m . 
d 1826 (24 by 18) Ex G G igio No 32 . 
owner. Major Harloiv Turner 


V*aiife. Madam de la.— Copied fro . _ . 

b> Le Drun at the CartneLte Church, Paris, 
for the Duke of Rutknd Bunt at the fi^e 
at lielvotr 

Vans, Miss llenrletta, afterwards Lady Langham. 
—{66 by 39) , owner, Colonel Sanford Ex 
Burlington Ilonse rgio, No to8, and con- 
aidered by Sir Walter Armstrong to be the 
work of Peters. W L. of a LttJe gul standing 
in landscape 

VsBsUaa Lady, In Crayons.— Ex R.A 1776, 
No. 226. Ln by J K Smitli, and published 
July 30th. 1776 

Virgin and Child.— Copied from a picture by 
Titian, belonging to Lord Burghley 
Welby, Lady Katherine, daughter of J ^pe. 
of SpondoD , became second wife of Sir 
William Parle Uelby, and Bart. WI- 
Owner Sfrs. Welby Alington Hall, Grantham 
Welby, Eleanera Charlotte, danghter of abore — 
D unmamed January spth. 1655 ^ 

iS) Owner \fre. WcIby 
Welby, Marla Rabeeea, younger sister of Eleinora. 
— ji4| by 18) Oww.^Mri 'Velb)r. J,",*" 


^nal pa}inent lor the two works. 

White, RiT. yosepb, B.D.— En. by Joe. Thomson 
2796. Catalcwued in John Catch's edibon 
of Wood’s Httlfry and Anlifvtlut ef Uf 
Unietrtiiy ef Otferd. The entry runs* 
"This portrait of the Rev. Joseph White, 
B D., Archbishop Laud’s Professor of Arable. 
Is painted and presented by the Rev Wm. 
Peters, R A., as a mark of hu respect to the 


WlnebUsea, Georgs WOJIam, 8th Earl of, whan 
a boy.— B May, 1791 , d January 8th, sSjA 
In crimson velvet. The picture is painted 
very much in the style of Reynolds, for whose 
work it is sometimes mistaken Owner, Alan 
G Finch, Esq , Burley on the-Hdl, Rutland 

Woman In Bed, A.— Ex. R,A 1777. No aao 
{See Lydia.) 

Woman, Read ol a.— Pastel (oval, 24 by S7i) 
Ex. C.G J910, No aj , owner, Tanker^e 
Chamberlayne, Esq 

Woolilborpe, Ruins of.— En. in Nichols’s Htslory 
ef Letetsitrshite. Plate XX . page 83 

Wrench. The Re?. T. R., when a child, and bis 
brother.— Ex. GG 1910, Na 46, owner, 
E M. Wrench, Esq 

Young Lady, A, In Crayons. — Ex R A 1776, 
No. 324 

Young Gentleman —T Q L. Ex SA 1766, No 
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CATALOGUE OF ENGRAVINGS 

made from pictbres by W w petfS’S p a 
T b u. OF THE DIFFERENT STATEs’ 

“!”■»“< pw- AIM 

“ iJpliibetjeat otder wxtitijiog to the titles 

«“« «'^,15pppl=) . r a>rtolo«. 

g-;4?SSS” 

mills JF 

o Bort.ns CalD^u, !„ ,u, u 

. »r»« pUe,i 


U» ter Itev A/f Pekrs fitml P Bart9- 

htn BA tculpt ntAngtIuCkili Un 

rfe» PttUttkti Jvn* totk j8ot Sy AttUi} 
AIttUav So 2$ P»!l ^leli 
Repnot. South Kertingrton Mu<»vm. Tbe 
iQMnpBu) toey be a iorser] 

*ABlBt9 till ClMfttn.”— (Ejsr) John llalL 


Sm4io»o I 


» 'ound kef eonek 


flits, K, CM 

Mrryis* /i. ?*"*’? P^'f’ltng of an Angel 
"* <A< ^n,c(,5f*7^ Io ParaJtu 

lie Perl 

’^Tl hZkf f x'/wfi to tt’kjn lii) Pime u 

{III ^ rhihtnyjn. 

•tcjirfen e bhihi 

itlls^ZfSZ 

In^t “*15/ 


It Jtst 


,^nced la Catetojue of Moon Bojs 8B«t 

Ss Si "" 


Me>^(uutiu ji i> jx 

R»9 IV PtUtt fiVU Join Ihtl KUtfi 
Antony and Cleofatfa Att I Stine Ji 
Cktrman-^GooS Sir j!»M m roeif /e»*ir»i« 
Jeny i!ty ty Join Nuftay 
v4Jbtni«'i« Strut tendon, 

(Ultf Bsoptyll*; Billalk—tMuictiatl J R. 
SnutU ]□ oval bame H 14} Sub. xaj 
W loj 

I Petaled by H Petm EngraiiJ by U 
Piptlartirn toadon PuHisA isf tgfS 

IT IXcAtRtiTn Ftitx Keiss Esq 

II Patnlid by Tl Pefirr Stgr/i^d iy 
R DanktAon. Betinda London Pnbhiid 
February ae ttIA tfJT bv n*«"* Diciimon 
//«nr««»a Siretl Cooe I Carden. 

A pnnt » the BntBh Mostum has lies 
Tbuap^e wnttea on it la pracil. 

Crern nonet B«beley £$?« ILB FSSA — 
Oval. H ro Sob. 4 \V B Sob 3 „ , 

W R'.K-I. Peftrt BA Prnrt 
litM at Ik* Aa Diretlt Ah! 3» *7?^ 
n</fa« Skeilen Sinipeit Ciorgt-MontkDyhe 
ftyf.r» ii-B rSSA Centn, com, 

5 IWB>~ KM 0,I„1 Ml 
ae eeifn Pejud/f London JI io Junng fie 

^ «/y CA.ar 0/- n* 

Swi George BtrkcUy t^O 

CmlerbP»>* Cianctilot Bj Drttinoek Tie 

Jri* AiM Of lU E'gi; ^f"Sf 

OnMt} DD tie tlludri-wi htia lard BuirfA 
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of Cloyns tn Ireland and Ihe only greal grand 
child of the eminently ptous and learned Frances 
Cherry, Esgre , of Sholtesbraok House, tn 
County of Berks Died a Bachelor on the 
26ih of January, 1793 dged 29 Air Betke 
ley's Death was an unspeakable gnef to Ait 
Parents Doer Berkeley survived Ihe loss of Ait 
excellent accomplished Son not two years 
l44y Charlotte Bertie.— pjczzotint) \V Dickin* 
soa, Hll, in oval border H 15 Sob 13 J, 
W ti 

I Painted by It’ Peters, RA Engraved 
by W Dxchnsen Loudon, Publish'd Alarck 
tsl„ 1778, by rr Dickinson, No 20 HannettJ 
Street CovenI Garden S- T Xl’alson No 142 
Nev Bond Street 

n With in addition The Right Hon 
Lady Charlolls Bertie and commas inserted 
alter ' 20.” ' Street.” and ‘ 142 ” 

Daughter of Peregrmc, Duke of Aocaster 
b .’Ih -X.7fiA tn jrjn 

Earl Cholmondeley and d 23rd June, 1838 

The Bovlea Children — (Meatohot) J IbSnuth. 
H I/.'e. in oval frame the elder on left faong 
nsht. and loobng at a scroll , the younger 
towa^s ngbt, looking at her sutec 

I In scratched letters . — Guts Peter, R A et 
Coll Exon Sup Corn Ptnxtl J R Smith 
uutpsit Tki Cherubs London. Publish’d 
at the Act direcli, April j;ih 1780, by J R 
Smith, No to, Bateman's Buildings, Soho 
Sguitt 

Said to be t«o of the daughters of OldSeld 
Boa lee, Esq, of North Aston, Oefo^sture. 

Kiss Anne BtewfU— (Stipple) By J Walker 
Miss Anne Brown (actress), t748*i784, as 
Clara in Sheridan's ” Duenna," a part she 
created Head and shoulders, face in (vofile 




IJ ivetr . i/jj. uy j iramet, ivn tj, Par- 
liament Street. 

— (Mezzotint) By J R SmitlL H uZ. 
Sub. 12} W. It 

L In scratched letters.— £ngrav«r from a 
painting 0/ Dm. Peters m the eolleetion of 
John Taylor, Esquire, by J R Smith, *wjk 
hik'd 3 decent 1776 

II Painted by R’ Peters, R A, Engtao’J 
byj R Smith Clara vide Skerndani Duenna. 
In the CelUdion of Jno Taylor, Esqr Pulr. 
hsh'd Jan I. 1777. by J Tialker, No 13. 
Parliament Street 


The Chanters,— j R. Smith. KL-'a. Two figures 
standing, in circle holding a piece of music. 
Figure on lelt foU face , that on nght in profile, 
i*ith nght hand held up and figore extendi. 

Inscribed . Painted 6y Rntd, JV, PiUrs. 
R A. Engraved by J R iinitA. 


The Cbsrmers. — (Stipple) C. Knight Sub W. 

IS}, H Jii 

Under — Painted by the Revd Mr Peltry 
Engraied by C Kntght Ihe Charmers 
Music can soften pain to ease. 

And make despair and madness please 
Lady Elizabeth Compton. — (Mezzotint] J R. 

Smith. Only daughter of Charles, 7th Earl 
of Northactptoa and niece of Alary Isabella 
Duchess ol Rutland m.. m 1782, Lord 
Angustns Henry Cavendish, afterwards Earl 
©f Burlmgtoa 

(Seereproduction of original picture) H 15, 
Sub 13^, M zi 

I Id scratched letters. — Painted by IT 
Peters, R A The Right Honble Lady Etna 
belh Compton Engraved &• Publish'd by 
J R Smith, No 10 Batemans Buildings, 
Soho Square Feby islh, tySo S' at No 171, 
Strand 

zi Zleent',/ ^Prrt F’eUre, Tie 

Rt HonUt Lady Elisabeth Compton. Bn 
graved by J R Smith London, P«>/jrA*if by 
J R Smith. No JO,' Sa/r«an’s Buildings, 
Soho Square, E' at No lys. Strand Tbedate, 
Feby S4lh, 1780, added u hIS 

III "Ltmdcm” erased, Feby aatA, 1760, 
subsbtnted, and London added at end ei 
Address. 

IV*. Address erased; instead, Pubd 24lh 
Feby, 1780, by H Humphrey, No, 18. A^e* 
Bond Street. 

The Coqnetle.— (Mezzotint m Colours) G. H 
Fvery. H j 6}. W. ta} Published by 
Messrs. Ernest Bnim and Phillips, ipoo 
The esmviQ| was made irom a finished 
study of the figure of the girl in the picture 
of *■ Peasants wuth Fruit and Flowers " at 
the Kc^at Academy 

A Cremonese Lady. — (blezzotint). J. R. Smith. 
In oval frame, H xo}, Sub. 8}, W 7} 

L In scratched letters. — Published 30 <*/ 
July, 1776, by J. Boydell, Engraver in Cheap 
side, London A Cremonese Lady Engraved 
from a painting of Air Peters in the ecllechon 
of J Taylor, Esqr , by J R 5 »«M Fritz 
Reiss, Esq 

II Pflintei 6y fl’in. Peters Engraved by 
J R £ini(A A CremoR«s« Lady In the 
celleetion of John Taylor, Esq Published 
July gofA t776. by JoAn Boytfrll, Engraver 
in CAeapii^, London 

la the first state J C. Smith gives the 
reading “ Jno. Taylor " instead of " J 
TiVlot ” Thu may mark anothgr state, 

Blary Dleklnson— The Country Girl — (Mezzotmt) 
W. Dickmson. In oval border. H. xoj, 
Sub 8A W 7} 

I Painted by IF. Peters, ILA. Engrav’d 
bylV.Dichsnson. London, Publish'd Mar lst„ 

*778. 

II With title, and added — TAe Country 
Girt How happy is the harmless Country 
Ataid, Il'Ao, ri<A 6y Nature, scorns superfluous 
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Nt Care but Ldie <an Jieeompoie Her 
Breasl Lois 0/ all Cares, lf(i satetesi and tks 
best/ Jloseommon From an Original P»e- 


The plajers bave been named after various 
personages, inclnding the Pnnce of Wales 
and the DuLe of York. On a pnnt in the 


The portrait is sometimes called the ^larquis 
/ of Granby's mistress, probably from the lad 
that he owned the ongmal picture. 

Sir John Fielding.— (Mezzotint) W Dichmson 
T Q L Seated on high buked chair and 
facing to front, three-cornered bat. with 
bandage over eyes, and wearing collar and 
badge. H. 19}. Sub 17. W. rjf 

L In scratched letters — Pamfri by II'. 
Peters Engrav'd by T 1 ' Dtckinsan, Loudon. 
Publish'd ttovr nth. 1778 

II Painted by II'. Peters, PA. Engraved 

b} IK. Jitehinson Sir Joia Fielding, .is 
Chairman of the Quarter Sessions for the City 
of IK#r<niiiir<r Z.onduR. Published tiovr. lafA. 
17781 ^leAiBSOti ^ r. fl’alion. No. 158. 

Nev Bend Sheet 

III Heprut mscnption tc*engrav»l. vatb 
the addition i—Bipubtished from the Ontinat 
Plate ta the possession of Hemy PunnaU, Esqr , 
by Barclay, Gerrard St 


Kn^ihted Ocb 1 


died Sept 4th. 


Ths Fertnat Tiller.— (.tfeazotmt) T It Smith. 
W ipj. Sub i7i5H 17}. Sob 14} 

L Painted by the Revd itr Peters. RA 
Engrav’d by J R Smith, Mestolinto Engraver 
to Hit Rov^ Highness the Prinee of U'alet The 
Fotlune Teller To hit Grace Charles Duke of 
Rutland. ^ , &< , , a Lover and Palron of 

the Arts, this Plate is most humbly Jnieribed 
by hts most devoted and obedi servant J R 
Smith, No. 83, Oifard Street 

IL Same inscription, plate retoncbed, the 
eyes of the young (ady turned down, srd the 
expression of the face (juite altered 
Companion to "The Gamestem.” 


obc<fi«»( sen’ant J li Smith, Z.otidi7n Pub- 
lish’d hTay 32nd, 1786 by J R Smith, 
No 83, Oxford Street 

II Fnblication line altered to London, 
Pubd 1 st June, 180Z. at I Achernann’t 
Repository of Arts, loi. Strand 


shown by the strong hkeness which the 
fignre of the second player bears to the por 
traits of this artist 

Companion to “The Fortune Teller” 


Rer. Stephen Creensway, M,A, — (Line Ennaving) 
J Basira Pubbshed by J Nichou, X794. 
Rector of Netherhaughton and Munster of 
Dalb} on the-Wolds. 

"King Henry Till..*' Act V., Scene 4 . The 
Christening ol Princess EUubsth.— (Line) 
J CoU>er W. 2St, Sub sjJ. H ooi Sub 
•7t 

Painted by the Revd IK Piters Engraved 
by J Cotlyer Shahsptare Kiiif Henry the 
Eighth, Act V, Scene IV The Palace 
AUerman Lord May or, Garter, Cranm/r, 
Duhe of Norfolk vtlh his marekat’s Sta^, 
Duke of Suffolk. Dutchess (sic)^ of Norfolk 
^ Marchioness of Dorset, God Mothers 6d 
(and live lines of quotaboo os erther side 
ol title) Pub Deer 4, 1803, by J J 
Boydell, at the Shahsptare Gallery, Pall 
hWl, 6- No 90, Cheopssde, london 


"King Henry Vni.," Act HI.. Scene 1 .- 
Robert Their W 25, Sub 33J 
Sub I7i 




Francis and Emma Blnehelilte. — (Mezzobnt) 
Henry Hudson. HL 5 , in oval frame, the 
elder, on right, holdmg a lyre, dark hat . her 
Cister standiag behind u light hat H 15, 
Sub ijf, W. loi 

Painted by lie Revd IV Peters Engrav'd 
by Henry Hudson Mimeh Publish'd Nov 
lith. 1786, by H Hudson, Vo 13, Great Russell 
Street, Bloomsbury 

John UinehellQi, Bishop of Peterborough. — 
(tlezzotint). John Yonag T Q L., standing 
in pulpit in Episcopal robes. H 30, Snb 
18 |. U r4f 

Patitlecf by the Rev IKm Peters Engraied 
by Jno Young The Right Reierend Father 
IH God John Lord Bishop of Peterborough 
fondon. Publish’d 15 May, 1788, by J Young, 
No *8. MfiDBian Street, Oxford Street 

B. tt'estminster, 1731 , Headmaster of 
Westminster School 1764 ; Master of Tnnity 
CoUege. Cambndge, 1768. Bishop 1763, d 
*794 
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Lo?«.’’— (Stipple) C W. While In circl*. 

HX. ; young lady, large hat with feathers, 
bosom partly exposed. Published ryfli 


“ Lova In her eyes sits playing.'*— (Meaiotint). 
T R Smith W isl. H 14. Sub 13} 

I In scratched letters — PatitUd by U 
Peters, R A Engraved by J. R SbmH 
piihUshrdMeyisl. sjy^.by] SoydeU.Ho $». 
Cheapsidi, London 

II Painted by It*. Peters, RA Cn»tavtd 
by J R Smith Love in her eyes sits playtnK 
Published May ut 1778, by I Doydell, 
Engraver tn Ckeapsiie, London, 

Priced m the Catalogue of Boys Moon and 
Craves, (S39. at prints, 4/ These uoiitd 
in all probability be reprints. 


Lncrece. — (Sbpple) W Dickinson 

Under — EngtavedbyH Dickinson Luttett 
London, Publish'd Jsnrv xri. 1780, bv IVaiSOn 
& Dickinson, bte 158, New Bond ^uet 


nuotation on each side of title) Pullilh'd 
beer 2i, 1793, by John & Josiah Boydell 
at the Skahpean Callety, Pall Malt 6 - ChegP' 
tide 

PneoJ at It/s/. m Ik^ell’s Catalogue. 
1803 , in boye, Moon and Graies’ Catalogue 
182P prints, 10/6. colours, ft/i/'. 

« Merry Wires of Windsor. "—Mrs. Ford and Mrs. 
Pag# eonjarlflg letters.— (Stipplej Robert 

Thew H 2Si. Sub aal, w x8J. Sub isl- 


and colours, sr/- 


lydlS/>-(Me»otuit] W DidonsoD In IraiDc 
on w^ch 13 inscnbed Lydie K la. Sob lO). 
\V ttj 

I Painted by IV Peters Engrav'd by IP 
Diekinsen Prom an Original Picture tn the 
Cellielm of the Right Honile Lard Grosvenor 
jiir te iAe Mould «/ nhieh I made Ike See 
/ gore Iketn but one tongue to say ms nay 
AndtwoKtndCyes hgrani Dr^n London. 
PMisKi Deer lit, 1776, by It'. Di(Aiaro>i. 
Henrietta Street, Cerent Carden 

II Plate cot down to H Sub 9. W 
xJt Face retouched, cap altered, and curtain 
Introduced on left, hiding portion of it ami 
pillow The inscription reads' Painted by 
jy Peters, R A Engraved by ft'. Dtektnson 
Lydia. The verse follows as above, with the 
exception that " eyes *’ is printed without a 
capita! E The pnbLcation line reads 
London Published July solh 1824. by E 
Svieel 38. CAaneery Lane 

III Again rctouchei, and lettenog 
strengthened J C Smith 

Miss MatheWr— [MexzoUnt] J SaunOera H.L-. 
m square border, hair blowing loose, ngbt 
band raised, left bolding circlet, 11 14}, 
Sub 10} ; W. loj, Sub 8J 

The Rtvd W. Peters J 5ai<>fd<rs Miss 
Plalhem Published as tks Act directs bv L 
Hurst, London 


George Montagu, Soke of Kaoefaester,— Len^- 
4th Duke, Master of the Horse m lySo , d 
June 20th, 1832 In robes as Grand Master 
A Masons, bolding a compass. 

Mentioned in Evans’s Catabgne, where it 
IS described as 8vo, and pneed at i/- 


"MirryWlTes of Windsor.*'— (Stipple) J P Sunm 
FaistaS being covered m the buck ba^t 
H asi. Sub aiji W iSJ Sub. 15^ 
Painted by the Revd IT. Peters Engrad'd 
by 1 F Simon Shahspeare Merry IPssss 
of IFttidrae, Act 111 Scene III (four lines ol 


(Stipple). J Sauttlers- Subject and title 

bordered by a double line and a single one 
U loj. Sub. 8J , W, 6J, Sub e| , , 

Painted by U'm Peters. Engraved by L 
Saunders Merry tVmt ot tVindsor, Act a, 
Scene i Mrs Page and Mrs Ford tom 
paring tetters Pubd Jum gth, 1800, cy 
J & J. Boyietl, at the Shahspeare Gallery, 
Pall Mall, 6. Ho 90. Cheapstde 
Priced u Jfoon, Boys A Graves' Catawgna* 
J8a9; prinW>4/*. proofs, 7/6 
Edward Wortlsy Montsgn.— (Mearotmt) J It 
Smith. H ao. Sub l8J. W. 14- 

I la scratched lett»s— PaiNled by " 
Peters Engraved by J R. Smith Eduard 
lyerlley Montagu, Esge , »fi Air tfresj es 
Arabian Pnnee Publish'd 18 Avgust, 1776. 
by John Boydell, Engraver in Cheapetde. 
London 

II Painted by Il'wi. Peters Engraved by 


Boydell, Engraver in Chea'pside, London 

Pnerf in BojdeU’s Catalogue for ifioj at 
pnats, 7f6 

Miss Mortimer as "Hebe." — (Merrotmt). J R- 
Smith Sister of John Mortimer, R-A- H 
18J. Sub i6i, W 13 

I In scratched letters , — Painted by IFm 
Peters, BA Engraved by J R Smith 
London Hebe Publish'd June io<A, I779. 
by J, R Smith. No id. Bateman's 

Soho, 6- Torre, Pnniseller, AfarAe* lanf, SI. 
James'e 

II In engraved letters. Same as above 
"Mneh Ado about Kothlng." — Beatrice Listening. 

— (Sbpple). PeterSimon H 25I, Sub 
w ISJ. Sub Idl 

Painted by the Revd TFm Peters Engraved 
by peter Simon Shahspeare Much ado 
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MATTHEW WILLIAM PETERS, RA 


F SarMozst The FewmcUon of a Pk>*s 
Family /row their Tomb at the Last Day 
O Death / ttiiere is thy Sitng O Grais / where 
IS lAy Victory Corinthians ist Epistle XV 
Chap SS^we Toffi$JJo)nl/i»g*«MjG»Mfe 
Prince of Wales &c &< &e This Pnnt 
from an Original Painlmg by the Rev XV 
Peters CSo/>{a»H <o ffis Royal HigAiwss ts 
most humbly inscribed by fits Royal Highness s 
most Dutiful and Devoted Senant Wnt 
DicAinsoit ^Royal Ams Prsfice ol 

Wales s feathers vsderneatlL) London Pub 
lish d Feby isi sygo by 1 } Ciriinson 
Engraver Bond Street 
Centrepiece between Spirit of a Chiiil 
and Of such u the Kingdom of God 
Priced in Baydetls Catalogue 1B03 at 
ls/ii/6 and in Boys Moon and Gsaxes 
Catalogue 1829 at prints £t/t/ colours. 
£ 2 / 3 / 

The RnuntMlon ol a Rlous Family — (Supple) 
Beoianun Snutt Seven figures nsmg from 
the midst of shattered columns and masonry 
The fignre of the father is said to be a portrait 
of the artist H Sub ry W xi\ Sub 
I2j 

The Pesurreefioii of a Pious Family from 
their 7 omi af the Last Day O Death wAere 
IS thy Sting f O Crave t where u thy Vtelory 
Comtktans isf f^isffe Chap \V Vtf $i 
London Published by Boydelt ^ Co No 90 
Chiapside 

Priced in Catalogue of Boys Moon and 
Craves 1829 prints 7/6 proofs lo'fi 
colours £1/1/ 

Wnilsm RoMiuod -^(^ fexzotiot) James Watson 
Elder brother ol Richard Robinson Arch 
bishop of Armagh and ist Lord Robet^ 
b 1703 succeeded his brother Thomas as ‘•nd 
Balt d Hum, in 178; PullHL in square 
border seated with arm on table hu left 
hand on knee powdered hair ruffles dark 
vetvtt coat and pdastn m bathnioimd 
H I4f Sub I3f W loj 

I Before mscnption 

II IV ni Pelers R A pinst James Wat 
Sort Fecil Sir IVtlham Pofciniort RtirS From 
ai Original Painting by Mr Pelers in the 
passession 0} H»s Crate ike Lori Primal* of 
all Ireland and Baron Rokeby of Ireland 

"Bomeoand Juliet ’* — (Lme) B Rhodes Incrypt 
of church Romeo with eyes closed sinks 
on the ground the poisoned cup just escaped 
from lus grasp Juliet partly supporting 
him on her knee with one hand holds the 
dagger to her breast inth the other H « 
W 7 l 

Revd IP Peters pinxt R Rhodes sculp 
Romeo and Juliet Act 5 Scene 4 Jut-^ 
happy dagger t JAis « II v ihealh there rust 
omi let me die PublisAed Jnny 1 iSiy liy 
John h/i»rray Albemarle Street london 


Mirf Isshella, Dachess of Rn 

C W SSTiitc. Oval 

H Peters R A Pinrtl C W White 
Sculpt Mary Isabella Dtieh‘sa of Riitlai d 
Publish i September l 4 lh 1781 hy C tV' 
flhite Kemps Row Chelsea 

St Soho. — (Stipple) Richard Read As a 


Sab 8}f W 9} Sub 7^ 

Under— I PaintedbytheRevd Wm. Piters 
of Exeter ColUge Oxfori RA Engtavdby 
Rtchd Read Pubd Augst zsth 1781 by Jas 
Gamble PnnlstlUr &> rmenfer of Pnnftng m 
colours No 127 Pall Malt & T Hams 
Sweetings Alley Cor«Ai/l 

11 With additional— Sainl John Engiav d 


A second plate so by so "was engraved 
bf Pisot 400 published by BoydelL Price 
ID Bovdells 1603 Catalogue 2/6 

StlSTODlsD Lady— (Nfezrotint) J R Smith. 
Short If L. in oval frame. LeoVmg ttmards 
richt turban veil falUng on nght shonlder 
hair on left H lOj Sub 84 W 74 
I la scratched letters. — B'w, Petert pinnl 
J R Smith fesxt i 5«f«vani4B iadv 
Publish d 30 June tyyS by Jahu SoiJ U 
Engrater in Cheapstde London 
IL IVm Petrel ptmcif J R Smith feeti 
A Parmesan Lady Published July sit 1776 
by John Boydell Engraver in Cheapside 
London 

Sopbis — (Stipple) J Hogg 

The Spirit of a Child arrir'd In the Presence d 
the Almighty — (Sbpple) F Bartolozzi- 
H 23 Sub 194 W t7i Sub 15 

Painted by the Rev R' Peters of Exeter Col 
Uge Oxford 6-RA Engravedby F Barlolotet 
The Sfiirlt of a Child arrtv d *n the presence 
of the Almighty And the Lamb which ts irt 
the midst of the Throne shall feed them and 
shall lead them into hit >g fountains of water 
and Gcif sAall vnps away all Tears from thsvr 
Eyes To Her Grace Mary IsaMla Dutchess 
(sic) of Rutland This Print from 

a Pteltre by Mr Ptltrs ts AuwMy fuMnS d 


Street 

Priced in Boydell s Catalogue 1803 at 
* 5 / 
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Smaller sbe (stipple) Benjanun Smith. 

H 17 Sob. 13J i*J Sob 9i 

I Before any inscription 

^ II Fainted by the Fevd JVtn Felen li A 
Engraved by Benjn. Smth Tkt SptttI of a 
Child emved in hi pnsmet of the Almighly 
And the Lamb ttihteh ts sn the midsl of tkt 
Throne tkall feed them and shall lead them 
unto hung fountains of sealers Rev Chap 
VII I er sj London Publish d (sic) by 
Doydell & Co he 90 Cheapside 

Companion to 0 £ such u the Kmgdom 
of God 

Elluhelh Stephenson. — (McMotint) W Oicltm 
son Daughter and heiress of Henry 
Stephenson of East Bomham Bnclcs. m. 
asth Sept 1783 John and Earl of Mex 
borongh and d Jnae 7 th iSax In oval 
border H xj Sub 13 \\ 13 

I In etched lettera— Pam/ed 61 fl Peters 
Engrav & hy M DftXfnson Publnhd Sep 
lember 3olh ijj 6 

II Painted oj II Peters Engraved by 
II DtcAiaton Miss Stephenson Pubhsled 
Sepir jotk 1776 by II Dickinson Ilenrtella 
Slretl CovenI Carden S-T liaison So 14a 
h/fw Bond Street 

SylTiav— n^ezaotint) J R South H Sab t) 
I late X3i xj) 

I In scratched lettering —rrifwed from 
an erteinal paintin' 0/ II Petert RA in ike 
ceiteelion of tka tfonbU Lord Melboutna 
b\ J R Smith 0 Komaa lovely raoman 
Nature ti ade you N lemper man e« had been 
bruits itnlhoul yo t PubhsKed Deetmr aS 
1778 by J R Smith No 10 Batemans 
Buildings Soko Srjuara J Platt Psq 

II Syhta (in Roman letters shaded) O 
TV Oman t lovely Uomanl Nature made joh 
to temper Man II * had been Brutes mstnout 
vow Engraved from an Original Pieltre of 
n Peters li A in the Ce/lrc{i « of the Rl 
Honble Lord MeSboarne London Pubd 
Deer a8 X778 by J Valher No 13 Parha 
ment Street 

TantalltJng— (Stipple) C. Kmght. H iil 

W IS 

TAs reid Mr Peters R^ Ftitst C 
hnigkl Sculpt Tantalising He that denies 
tehat Beauty has les leh d Shou d like tka 
litJe churl ba merreaeh d 

"The Tempest,” Aet I Scene 2 — (Line) Drom 


Painted by the Read fl Peters Engrav d 
by Mr Bromley Tempest Act I Seene II 
Publish 4 eiugl I 1704 by Mr Jloodmason 
Laadenhall Street London 

tba Three Holy Children —(Stipple) Peter Simon 
Tall girl, full face standing npngbt hoi liag a 
Iijog roll of muse t«o others kneel one 
on either si le all supported by clouds, and 
an angel is dimly seen m background 
H 14) W 19 J 

Painled by Ike Retd II m Peters of Eseter 
College Oxford Engraved by Peter Simon 
The Three Holy Children Then the three as 
out of one Mouth praised glorified < 5 ^ blasted 
God saying Blessed arl Ihou O Lord Cod of 
our Fathers &■ to be ^reiirif exalt d above 
alt for ever Vide Apocrypha Song of the 
three IIolv Children Ver a8 29 (In centre 
coat of arms.) To the Right Reterend Palher 
»n Cod John Lord Bishop of Pelerborough 
TIrti Piint Is himbly instiited by his Lertisbsps 
most obliged S' obedf Serxt John Bosiell 
PuNitK d Sepr tylk XfSS by John S- Josiak 
Bovdell No 93 Cheapside London 

I^cetlui Bo>T 3 eUs Catalogue 1803 at xo/6. 
'fxinmph ot VUtne — (Stipple) F Baitolotxi. 
H 34 ) W |S( 

Rev Mr Peters Pinrl P Barlolotn RA 
Seulpi The rriumpA of Virtue (imperfect) 
VeoetliB Lady— (Mezrotint) J R. Smith. Short 
HI« in oval frame Black veil over h»d 
and shoulders eairuig pearl necklace Mith 
ableh fingers of left hand sre playine elbow 
on frame of sub;ecL 

I In scratched letters . — Publish d 30 July 
X77C by J Doydelt En^avtr tn Cheapside 
London J R Smith Petit The Venetian 
dress of the Smdall Cngrmed from a paiRfin* 
r/ Mr Peters tn Ik* Cotleelion of John Tayltr 
Esgue 

H Painted hr Ilm Peters Engraved by 
J R Smith A Venetian Lady in Ike Siniall 
Dress In the CoUeelion of John Taylor Lsjr 
Published July 30/4 i;76 by John Doydelt 
Engraver in Cheapside London 

Btri Jouph White D D Preheot) of ClODcester 
—(Cook lUustrabon) Jos Thomson. 

Jvs Thomson Sculp Thu portrait of The 
Revd JosepklV kite DD PrebendofChueester 
■trehbishop Laud's Professor of Atalie Painted 
and prisenled by the Revd II illiam Peh t 
R A as a m«i '4 of Aii respect to the VriveriiiY 
and of the sinrular regard he hat for to great 
6' able an Advocate for Christianity 1733 
PuHuhed by J Sen'll 3a Carrhill t Octr 
syyA Ts'ucd In the Loro}>ean ilagazine 
















MAR'V ISABELLA DUCHESS OF RUTLAND 

pro I THE COLLECT OV *T BEL^O R CASTLE 

By k } f'cr n ss on of llis C race tl e Dube of It lla J 














MERRY WINES OF WINDSOR Act II Scene 1 
BONQELL SHAI ESPEARB 



MARY ISAItr 


CIIL 


